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~NEW VOLUME CONTROL 
= ~ New Mike Control, does away with 
the bulk of the old control, pot is 
mounted in the mike itself and the ‘ 
2: cord is wired into the mike and con- 7 
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‘./ us your mike and we will rewire it . 

with the new control for $40.00 

plus $1.50 postage and insurance. | | 
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plus $1.50 postage | 

SPEAKER STANDS ceo 


LIGHT WEIGHT 
ADJUSTABLE TO 8 ft. 
WILL FIT ALL NEWCOMB 


¢ STURDY CONSTRUCTION 
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PLUS $2.00 POSTAGE When placing order specify 
open or closed back speaker 
Californians: Add 5% sales tax Phone (213)—652—7434 
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only taught 12 classes or so but last year things 
were made so much easier by using these 
books . . . they are real gems for a caller to 
teach from. The styling points mean smoother 
dancing, so that the dancers dance to music 
and not the caller. I think we, as callers, need 
to be reminded to try to do better no matter 
how good it may seem and keep the dancers 
happy and coming back for more. Thanks to 
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Letters of interest to readers appear in this 
section. Send your comments to the editor 
giving full name and address. Unsigned letters 
inti cicheanak 


Dear Editor: 

We have area dancers come in every 
Wednesday for a record and tape dance and 
we find your Premium LP recordings to be 


(Please turn to page 47) 
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7 Stand Up and Be Counted 
tops for experience in the elevation they cover. 9 Big Events Calendar 
Keep up the good work! 12 Take a Good Look — Spin Chain the Gears 
Sid and Florence Jobs 14 A History of Square Dancing — Ralph Page 
: 16 Smoother Dancing Poster 
é Murray, Kentucky 17 The Dancers Walkthru 
Dear Editor: 20 Square Dance Diary 
. We really enjoy reading what's going on 21. Roundance Module 
in the square dance world. I like the reviews 22 Paging the Round Dancers: 
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3 : 23 Callers Text — Chapter Twenty-Four 
movements. There are so many things written 30 Style Lab — More on Cast Off 
up about the conduct of square dancing and 32 National Square Dance Convention 
the teaching of square and round dance move- 33 Round the World of Square Dancing 
ments. It’s too bad more callers aren't willing ae ney thas feathers Workshop 
n the Record: Reviews 
to try or accept the proven methods, i.e. the 46 Caller of the Month: Keith Gulley 
Gold Ribbon Report and the new | to 50 and 78 Fashion Feature 


Extended Basics Books. I took the time to read 
the method of teaching each movement. I have 
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WE'RE READY TO PLEASE YOU! “"""""" 


Taking part in the greatest square 
dance vacation of them all, this 
group of very capable leaders comes 
to Asilomar prepared to provide 
entertainment for you, the partici- 
pants, in a_ variety of ways. 
Squares, rounds and contras will 
fill the dancing hours. 


Add to that delicious meals, the 


' BRUCE AND SHIRLEY JOHNSO 
very best in accommodations, after- os kis i 3 


MANNING AND NITA SMITH 


party fun and a special or two—all 
in one of the most beautiful scenic 
spots in America. Asilomar is 
bound to be the dream vacation 
you have been looking for. 


Plan to attend Asilomar this sum- 
mer. Send for your free Brochure to- 
day and be sure to check the dates. 


oh AND cin ose000 4 J ULY 22-27, 1973 DOR som 


CALLERS COURSE at ASILOMAR 


Once again Asilomar will offer a special callers course for a limited 
number of registrants. Individual participation, special coaching 
and classroom help will be afforded those interested in learning to 
call or becoming better callers. Our instructor for the callers train- 
ing course is Lee Helsel, Sacramento, California. One of the best 
qualified coaches in this activity, Lee has conducted many callers 
courses in the past. Information on this special callers course is 
included in the Asilomar Brochure. Send for yours today! 


LEE AND MARY HELSEL sa; Send for the free, illustrated 
brochure and application form. 
ASILOMAR 


P AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard © Los Angeles, California 90048 


INSTANT REPLAY: Another instance of bobbling on the part of 
beer companies came to light during the past month when sources 
in the New Orleans area reported that the local Jackson Brewery 
had just completed a color motion picture commercial for tele- 
vision tying in the sudsy product with you know what. Attempts to 
weld beer and square dancing have been going on for more than 
twenty years. So far the square dancing public has been success- 
ful in impressing the beer companies that the two just do not go 
together. In the past, letters from concerned dancers have point- 
ed out that while many who square dance may themselves enjoy 
the beverage, they do not use it when they dance, Evidently the 
idea has gotten across and in most cases the whole thing has been 
dropped. A letter to Mr. Warren Gibson, Advertising Manager 
for Jackson Brewing Company, 620 Decatur Street, New Orleans, 
Louisiana 70130, could help a great deal. 


CALLERLAB '73 HELD February 4-6 at the Asilomar(California)} 
Conference Grounds on the Monterey Peninsula. Those present at 
this 48-hour Caller/Leadership Planning Meeting included these 
members: Don Armstrong, Stan Burdick, Marshall Flippo, Cal 
Golden, C.O. Guest, Lee Helsel, Jerry Helt, Bruce Johnson, Arnie 
Kronenberger, Frank Lane, Jack Lasry, Johnny LeClair, Melton 
Luttrell, Bob Osgood, Bob Page, Bill Peters, Dave Taylor and 
Bob Van Antwerp. The group, strongly dedicated to the training 
of callers, adopted a suggested standard curriculum for callers 
schools and set out on a series of projects aimed at caller/lead- 
ership. A number of plans for the years 1973-1974 will be an- 
nounced in the near future. 


MISCELLANY: The growing interest in Contras is being felt ina 
great Many communities. A recent Contra Clinic held for the 
callers in the Seattle, Washington area, was presented before a 
"turn away'' crowd. Don Armstrong, from Grand Cayman Island, 
conducted the highly successful series....A growing number of 
capable callers have recently discovered the opportunities that 
exist in retirement communities. A completely different approach 
to calling in these areas has made this phase of the activity a 
particularly interesting one to some of the country's really cap- 
able callers....Late news items of special interest to the square 
dance activity may be phoned or sent in for this Hot Line feature. 
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.O. BOX 216 
BATH, OHIO 44210 


LEEVES 
List Price 10¢ ea. 


“SOMEBODY LOVES ME” (two-step) 
GR 1417] by Glenn and Beth McLeod 


“YES INDEED” (two-step) by Bud and Shirley Parrott 


DECCA “MR. SANDMAN” (two-step) by Phil & Norma Roberts 


290 “LONELY IS THE NAME” (two-step) 
asa? by Phil and Norma Roberts 


TOP 25275 “GOOD FRIENDS” (flip square) 
by Garnet May, Belleville, Ontario | 


TOP 25276 “UNDER THE SUN” (flip square) 
by Emanuel Duming, Jackson, Miss. 
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Decca 31778 Three A.M. RCA 447-0896 Amos Moses | 
Decca 32980 Garden Party UNI 55346 Porcupine Pie/Play Me 
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GR-401 — SELF-SEALING ENVELOPES GR-102 —- RECORD AND MIKE CARRYING CASE 
5¢ List Price $21.50 


Hey there — square dancers 


STAND 
UP 


and be counted 


By Don Armstrong, University of New Mexico, Albuquerque 


QUARE DANCING HAS BEEN SUBJECT TO many 
changes in the past few years and it may 
be questionable as to whether all these changes 
are for the better. There is an interesting par- 
allel in the changes in our world today and 
in the changes in square dancing. The accel- 
eration of this rate of change is quite amazing. 
Technical advancements in the past 50 years 
have fantastically exceeded the total technical 
advancements of the past 500 years. Changes 
in the American Square Dance in the past 5 
years have probably far exceeded all the 
changes in the American Square Dance in the 
past 50 years. The parallel certainly exists. 

There is today a growing realization that 
the voicing of opinions by the minority groups 
has affected our country greatly. It is also 
highly possible that the voicing of opinions of 
the minority groups in square dancing has 
affected the change in square dancing very 
markedly. The questions being asked by so 
many government leaders and square dance 
leaders are virtually the same. “Are the opin- 
ions expressed by the minority groups neces- 
sarily right?” And “do changes sought by these 
groups really represent what is needed for the 
benefit of the majority?” To answer these ques- 
tions more people need to “stand up and be 
counted.” 

In our country, and in many countries 
abroad, there is a growing tendency to en- 
courage the so-called silent majority to make 
their opinions known. You'll find this true in 
service clubs, parent teachers associations, 
classroom teachers associations and in govern- 
ment on local, state and national levels. A tre- 
mendous amount of work is being done by the 
press, radio and television to encourage think- 
ing people to speak their mind, to make their 
wishes, suggestions and desires known to those 


SQUARE DANCING, March, '73 


who are in the position of leadership. This, it 
is hoped, will enable our leaders to evaluate 
both the minority and the majority voices and 
to determine which is actually which. 

The same thing should happen in square 
dancing. It is unquestionably the responsibility 
of the experienced square dancer or the ex- 
perienced leader to make his opinions a matter 
of record — to stand up and be counted. If he 
does not assume the responsibility, the future 
of square dancing can only be shaped by the 
minority opinion. 

The “Squeaky Wheel’ Policy 

It seems strange but we find that the minor- 
ity, because they are the minority, makes it a 
point to speak long and loud to try and effect 
change. In many cases resistance to change, or 
the intelligent guidance of the direction of 
change, is certainly necessary. But, without 
the expressed opinions of the so-called silent 
majority, these changes cannot be either tem- 
pered by good judgment and aimed in another 
direction or prevented. 

Let’s take a look at these things from differ- 
ent levels. On the national scene a very small 
percentage of the population expresses their 
opinion to the elected leaders of our govern- 
ment. It has been stated that one letter to a 
congressman from a constituent represents the 
average opinion of 100,000 people. This is 
of questionable accuracy but it is an indica- 
tion. Many of us vote in the national elections 
but we very seldom write, telephone or tele- 
graph our congressman unless we have a per- 
sonal axe to grind. We are reluctant to express 
opinion or objection to change. It is doubted 
that more than one out of 100,000 people in 
the United States has ever written a single 
letter to his congressman. Applying this policy 
shaping to square dance magazines, recording 
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companies or leadership training institutes, we 
have a very small degree of opinion being 
expressed by the majority group and unfortu- 
nately, very few of the thinking majority ever 
make their thoughts known. Very, very seldom 
do constructive suggestions or criticisms come 
forward from people attending conventions, 
summer camps, institutes or callers classes. 
The thinking square dancer very seldom says 
a great deal except a polite “thank you”. He 
doesn't offer too many objections to change 
even though those changes irritate, annoy him 
or violate his sense of good dancing or of good 
fellowship. 

Let's look at an average square dance club. 
On a local level we encourage club members 
to make requests. Take for example the re- 
quests that are made for round dances. Who 
makes them, the majority of the round dancing 
members or the real avid round dancer? Take 
for instance the requests that come in for 
square dance calls or new figures. Very few 
people make requests because they can’t re- 
member the names of the dances in the first 
place and very few people voice objection to, 
or approval of, the introduction of new figures 
whether they be good or poor. 

Who Dictates Policy? 

In today’s society it is certainly the minority 
group that makes the most noise in the most 
cases. And, in square dancing, are the leaders 
listening mainly to the minority group? An- 
other thought, if people like the inclusion of 
rounds in their program why do they allow 
policy to be shaped by the one square dancer 
who can't do the rounds simply because he’s 
the one who expresses himself? Why don't 
these same people talk to their callers, express 
their desires so they can help establish a true 
opinion of the majority? 

The same thing can be said about singing 
calls or the use of contras and quadrilles. If 
dancers think they have value, they should 
express this opinion to their leaders. Leaders 
are guided so many times by simple applause 
or the expressed opinions of a few dancers 
rather than by intelligent suggestion, gracious 
dissention or specific approval. Gracious dis- 
sention does not mean violent opposition. It is 
a gentlemanly expression to a leader or a 
caller that something was not good, not 
smooth, not comfortable. Specific approval 
should be expressed favoring what is good, 


Speak Up—To Whom? 

It may be that a good number of you 
are quite ready to express your feelings 
but have your doubts as to whom they 
should be directed. Well, start at the be- 
ginning. If you have a suggestion relative 
to the way your club is run—don’t keep 
it to yourself. Phone or write your club 
president, or better yet, see if he isn’t 
available some non-dancing night for a 
sit-down-and-talk session when he has 
time to listen. Have something you want 
to say to your caller? Fine. Let him know 
that you'd like to talk to him at his con- 
venience and when he has time to listen. 
When he’s busy working on his program 
is not the best time. Ask him to let you 
know when the time is right. 

An area situation? Fine, but first why 
not talk it over with your club president 
or, if you have one, your club representa- 
tive for the area association. After dis- 
cussing it, you may decide that the next 
step is to contact the area association 
president. Maybe your area problem falls 
in the realm of calling and teaching and 
perhaps you'd like to talk to someone on 
the executive committee of the local cal- 
ler’s group. Ask your home club caller 
who you should contact and take it from 
there. A good, sincere area caller’s group 
is anxious for communication with danc- 
ers in the area and you should expect a 
good reception. 

And, finally your area publication is 
in a position, not only of knowing the 
answers but in helping you to find them. 
Get acquainted with the editor and mem- 
bers of his staff. If you call at a busy time 
offer to call back later when things calm 
down a bit. But just remember, you're 
not alone and there are folks interested 
in what YOU have to say. 


smooth, comfortable or what is considered to 
be, by that individual or group of individuals, 
beneficial to the entire club. 

So many fine dancers simply put up with 
things as they are and then when changes 
become so great as to become objectionable, 

(Please turn to page 49) 
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HILE IT IS CERTAINLY TRUE that the ies of square aa spend the greatest 
part of their “dancing life” attending their own club dances and visiting other 


clubs in their local area, still a large nigraber also participate in the festivals, roundups 
and conventions—the spectaculars of the activity. These “biggies” attract from several 
hundred to as many as 20,000 dancers yearly and today there are many such events, 
offering a wide choice to those interested in attending them. Of course, they will never 
take the place of the local class and club programs, but they do offer a change of pace 
to the dancers, an opportunity to travel to another section of the state. country or the 
world and form new friendships in the activity while renewing old ones. Next time 
youre planning a business trip or a vacation consult this list and perhaps you can 


include one of these Big Events scheduled for 1973. 


Mar. 2-4—2nd Annual San Diego Spring Fling, 
Scottish Rite Memorial Center, San Diego, 
Calif. 

Mar. 2-4—Yuma S & R/D Assn., 23rd Annual 
Fest., Woodward Jr. H.S., Yuma, Ariz. 

Mar. 3—2nd Annual Utah R/D Fest., Senior 
Citizens Rec. Center, Salt Lake City, Utah 

Mar. 3—8th Annual Fest. of Sq. and Rd. Danc- 
ing, Natl Guard Armory, Fredericksburg, Va. 

Mar. 3—6th Annual R/D Festival, Scottish 
Rite Temple, Sacramento, Calif. 

Mar. 4—Western Stars Mardi Gras, Old Amer- 
ican Legion, Morgantown, West Va. 

Mar. 8-10—WASCA 14th Annual Spring Fest., 
Sheraton Park Hotel, Washington, D.C. 
Mar, 9-10—20th Azalea Trail Sq. & Rd. Dance 

Fest., Mobile Municipal Audit., Mobile, Ala. 

Mar. 9-10—Annual Mardi Gras Fest., Char- 
lotte, N.C. 

Mar. 9-11—Square Esta Weekend, Vanden- 
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berg Inn, Santa Maria, Calif. 

Mar. 10—7th Annual O.R.A. Spring Swing, 
Municipal Bell Audit., Augusta, Ga. 

Mar. 10—Star Wheelers Spring Bunny Hop, 
Prince George, B.C., Canada 

Mar, 10—Duck ’n’ Dive Special, Comm. Bldg.., 
Rolla, Mo. 

Mar, 10-11—Decker's 11th Annual Roundup 
Romp, Western Dance Center, Spokane, 
Wash. 

Mar. 16-17—-2nd Annual South Georgia Jubi- 
lee, Garden Center, Valdosta, Ga. 

Mar. 16-18—Square Fiesta, Bakersfield, Calif. 

Mar. 17—Stampede Whirlaways Jamboree, 
Williams Lake, B.C., Canada 

Mar. 17—Indio Sidewinders 18th Ann, Wind- 
up, Indio H.S. Gym, Indio, Calif. 

Mar. 18—Palm Springs Circle O’s Annual] Sun- 
day Aft. S/D, Tri-Palm Estates, Thousand 
Palms, Ca. 


Mar. 23-24—No., 
Heel Square Up, Convention Center, Win- 
ston Salem, N.C. 

Mar, 23-24—4th Annual Maple Sugar S/D 
Fest., Burlington H.S., Burlington, Va. 

Mar. 23-25—7th Annual Rd. Dance Fest., San 
Diego, Calif. 

Mar. 30—PSARDA 5th Friday Dance, BPOE 
Lodge 315, Stoneybrook, Newport News, 
Va. 

Mar. 30-Apr. 1—Pokagon Wing-Ding Week- 
end, Angola, Ind. 

Mar. 30-Apr. 1—3rd Annual Bozeman Holo- 
daze, Bozeman, Mont. 

Mar. 30-31—11th Iowa State Sq. & Rd. Dance 
Convention, Alumni Anton Meister Audit., 
Davenport, Ia. 

Mar. 30-31—’73 Nevada State Spring Sq. 
Dance Fest., High School Gym, Fernley, 
Nev. 

Mar. 3l—Omaha Fest., 
Bldg., Omaha, Nebr. 
Mar. 31—Pen Del Dist. R/D Festival, Widner 

College, Chester, Pa. 

Apr. 6-7—Aggie Haylofters of Colo. State 
University Fest., C.S.U. Student Center, 
Fort Collins, Colo. 

Apr. 6-7— LOth Annual Forest City Sq. Dance 
Fest., Centennial Hall, London, Ontario, 
Canada 

Apr. 6-7—20th Annual Alabama Jubilee, Mun- 
icipal Audit., Birmingham, Ala. 

Apr. 6- 7—Lubbock Area Sq & Rd Dance Fed. 
Fest., Lubbock Fair Park, Lubbock, Texas 
Apr. 6- 7 23rd Annual Southwest Kansas Sq. 
Dance Fest., Kansas Civic Center, Dodge 

City, Ks. 

Apr. 6-11—28th Buckeye Rec. Workshop, Pil- 
grim Hills Conference Center, Brinkhaven, 
Ohio 

Apr. 7-8—R/D Council Spring Fest., 
Gallie Civic Aud., Melbourne, Fla. 

Apr. 13- 14—Northern Ontario Sq. Dance Ass’ns 
4th Annual Convention, North Bay, On- 
tario, Canada 

Apr. 13-15—Kentuckian S/D Assn _ Spring 
Fest., Louisville, Ky. 

Apr. 14—Cariboo Wheelers Annual Spring 
Jamboree, Quesnel, B.C., Canada 

Apr. 14—Akron S & R/D Fed. 13th Annual 
Spring Fest., Memorial Hall, U. of Akron, O. 

Apr. 15—Nebraska State Ass'n Dance, Omaha. 
Nebraska 


Livestock Exchange 


Eau 
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Carolina Fed. Annual Tar 


Apr. 20-21—Dudes “N Dolls “Cal Golden” 
Roundup, City Rec. Hall, Great Falls, Mont. 

Apr. 20-28—13th Annual Dogwood Fest., 
Knoxville, Tenn. 

Apr. 27—PSARDA Spring Dance, BPOE Lodge 
315, Stoneybrook, Newport News, Va. 

Apr. 27—4th Annual Azalea Fest. S/D, The 
Scope Conv. Center, Norfolk, Va. 

Apr. 27-28—Luray Spring Weekend, The 
Mimslyn Motor Inn, Luray, Va. 

Apr. 27- 98—14th N.E. Sq & Rd Dance Con- 
vention, Providence, R.I. 

Apr. 27-29-~-12th Annual Spring Fling, Mary 
E. Sawyer Audit., LaCrosse, Wis. 

Apr. 28— Whirl-A-Ways 12th Annual Spring 
Fling, Municipal Bldg., Seaford, Del. 

Apr. 28—Cowtown Sqs. 11th Ann. Hoedown, 
Miles City, Montana 

Apr. 28-29—Westem Nebr. $/D Ass’ns 4th 
Anmual Fest., North Platte, Nebr. 

Apr. 29-—Saucon Sqs “South of the Border” 
Dinner Dance, Fountain Hill Beneficial So- 
ciety Hall, Bethlehem, Pa. 

May 4-5—20th Annual Magic City Hoedown, 
Shrine Audit., Billings, Mont. 

May 4-6—Northern Twisters Annual Jamboree, 
Prince George, B.C., Canada 

May 4-6—26th Silver State S/D Fest., 
tennial Coliseum, Reno, Nev. 

May 4-6—14th Annual Buckeye $/D Conven- 
tion, Dayton Exhibition Center, Dayton, 
Ohio 

May 5—Spring Fest., Asheville, N.C. 

May 5—Capital Sqs 11th Annual Cotillion. 
Northwood Mall, Tallahassee, Fla. 

May 5—27th Annual Central Dist. Jamboree, 
Myriad Convention Center, Oklahoma City, 
Okla. 

May 5—Official Night Owl Dance, Allison 
Hall, 1st Methodist Church, Cheyenne, Wyo. 

May 6—3rd Day in May “Mini-Fest’, Bing- 
hamton, N.Y. 

May 10-12—Toronto & Dist. Convention, Ham- 
ilton, Ontario, Canada 

May 11-13—2Ist Annual Webster Sq. Dance 
Fest., Camp Ceasar, Cowan, West Va. 

May 18-19—14th Tulip Time Sq. Dance Fest., 
West Ottawa High School gym, Holland, 
Mich. 

May 18-19—Assoc. S/D Clubs of Utah Spring 
Fest. & Election Dance, Salt Palace Audit., 
Salt Lake City, Utah 


Cen- 
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May 25-27—Spring River Fest., Omaha Cen- 
ter, Cherokee Village, Ark. 

May 26- 27=Golden State Roundup, Oakland, 

Calif. 

May 31-June 2—Gatlinburg Hoedowners “Tenn. 
Square Up,” Gatlinburg, Tenn. 

May 3l-June 3—El Paso Centennial Dance, 
SWASDA’s 25th Anniv. Dance, 11th Annual 
TSFSRD Fest. & International Dance, El] 
Paso, Texas 

June 1-2—Chicago Metropolitan Area Mini- 
Convention, Downers Grove So. Community 
H.S., Downers Grove, Ill. 

June 1-3—Calif. State Convention, Exhibition 
Hall, Fresno, Calif. 

June 9-10—6th Annual Gold Diggers Sq Dance 
Breakfast & Gold Panning, Fairgrounds, 
Yreka, Calif. 

June 14—Cowtown Sqs. Special, Miles City, 
Montana 

June 15-17—23rd Annual Wash. State $/D 
Fest., Clover Park School, Tacoma, Wash. 

June 16—Northway Squares Fest., Olympic 
Arena, Lake Placid, N.Y. 

June 24—Trail Dance, Rec. Center F.E, War- 
ren AFB, Cheyenne, Wyo. 

June 25—Free Trail Dance, Southroads Shop- 
ping Center, Omaha, Nebr. 

June 28-30—22nd Nat'l S/D Convention, Salt 

Palace, Salt Lake City, Utah 

July 29-July 1—Entrance Sq. Dance Club 
Annual “Rocky Mt Do”, Hinton, Alberta, 
Canada 

June 6-7—Circle Eights 9th Annual July Jubi- 
lee, Warren, Pa. 

July 6-8—8th Annual Shin Dig, DiLido Hotel, 
Miami Beach, Fla. 

July 6-8—7th Annual Calgary Stampede S/D 
Roundup, Calgary, Alberta, Canada 

July 21—Alliston’s Swinging 8’s Barn Dance & 
Bar B Cue, Elgin Blakely’s Potato Barn, 
Alliston, Ontario. Canada 

July 22-27—Sets In Order Square Dance In- 
stitute, Asilomar, Pacific Grove, Calif. 

July 26-28—Oreg. State Fest., Coos Bay, Oreg. 

July 26-29—Rovin’ Squares 5th Annual S/D 
Camporee, Bloomsburg Fairgrnds, Blooms- 
burg, Pa. 

July 27—Frontier Dance, Rec. 
Warren AFB, Cheyenne, Wyo. 

July 27-28—Arkansas Ist Sq & Rd Dance Con- 
vention, Little Rock, Ark. 


Center F.E. 
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July 27-29—International Sq Dance Fest., 
Long Beach, Calif. 

July 27-29- 3rd Huntington Sq & Rd Dance 
Fest., Huntington, West Va. 

Aug. 3-4—Dogpatch U.S.A. Ist Annual S/D 
Fest., New Convention Center, Dogpatch, 
Ark. 

Aug. 6-11—20th Annual B.C. Sq Dance Jam- 
boree, Penticton, B.C., Canada 

Aug. 9-11—11th Annual Overseas Dancers Re- 
union, Hot Springs, Ark. 

Aug. 10-12--4th Annual Monterey Fest., Kings 
H.S., Seaside, Calif. 

Aug. 17- 18—16th Annual Fest., 
La. 

Aug. 17-19—9th Annual Jekyll Island Jam- 
boree, Jekyll Island, Ga. 

Aug. 17- 19—11th Wisconsin State Convention, 
Menomonee Falls, Wis. 

Aug. 18-19—14th Annual ISDCA Callers & 
Dancers Institute, Belleville, Ill. 

Aug. 24—16th Annual Southeast Colorado $/D 
Jamboree, Pueblo, Colo. 

Sept. 7—Fall Kick-Off Dance, Rec. Center, 
F.E. Warren AFB, Cheyenne, Wyo. 

Sept. 14-15—3rd Annual Nebraska Sq & Rd 
Dance Convention, Scottsbluff, Nebr. 

Sept. 15—9th Annual O.R.A. Fall Roundup, 
Municipal Bell Audit., Augusta, Ga. 

Sept. ig Ne tp Fall Fest.. Huntsville, Ala. 

Sept. 20-22—Gatlinburg Hoedown, Gatlinburg, 
Tenn. 

Sept. 22-29—“Septemberfest” 5th Annual S/D 
Fest., Ky. Dam Village State Park, Gilberts- 
ville, Ky, 

Sept. 28-30—-2nd Annual Flaming Leaves 
Fest., Olympia Arena, Lake Placid, N.Y. 
Oct. 12-13—Chattanooga Choo Choo Fest., 

Chattanooga, Tenn. 

Oct. 13-14—2nd Annual Sq & Rd Dance Fest. 
“Under the Bridge”, Lake Havasu City, 
Ariz. 

Oct. 26-27—Gatlinburg Hoedowners Autumn 
Promenade, Gatlinburg, Tenn. 

Oct. 26-27—“Square Esta,” Vandenberg Inn, 
Santa Maria, Calif. 

Nov. 3—Annual, Western Mardi Gras, 
stock Exchange Bldg., Omaha, Nebr. 

Nov. 9-10—Huntsville Rocket City Roundup, 
Huntsville, Alabama 

Nov. 16-18—Square Up Vacation Weekend, 
Park Place, Traverse City, Micn. 


New Orleans, 


Live- 


Il 


a feature 
for dancers 


This month Spin Chain the Gears 
gets a closer look by Joe and Barbara. 


BARBARA: Joe and I always have an argu- 
ment concerning where some of these current 
day movements had their start. Joe says that it 
all began with the swing thru family some 
eight or ten years ago. However, I can remem- 
ber back to the old ocean wave figure we used 
to enjoy as a second verse to the singing call 
“Life on the Ocean Wave’ and would place my 
bet that it all had its start twenty-five years 
ago. 

JOE: Now, don’t get me wrong, I think al- 
most everything that we do in square dancing 
somehow can be traced back to some traditional 
pattern. But when we started working back 
and forth from ocean wave formations we real- 
ly cut loose with an almost endless variety of 
movements. 

BARBARA: Ill agree to that. I'll also agree 
that a big step was taken when they came out 
with spin chain thru, moving us from one 


ocean wave formation to another. 

JOE: On that same theme we have one this 
month that is fun to do, particularly if your 
caller is like ours and can cue us directionally. 
For my money it’s just too long to rely on 
memory alone. 

BARBARA: This one starts out very much 
like spin chain thru and begins with two paral- 
lel ocean wave formations (A). Dancers tum 
by the right halfway around (B), then those 
in the center of the ocean waves (in this in- 
stance the men) turn by the left three-quarters 
(C) to end momentarily in an ocean wave for- 
mation across the set (D). 

JOE: The two in the center of this line turn 
by the right halfway around (E) and at that 
point the similarity to spin chain thru ends. 

BARBARA: Those at the corners (in this 
instance the ladies) now do a U turn back with 
the result that directly to their left side are two 
of the men (F). Making a simple left hand 
star, the two units of four turn forward in a 


counterclockwise direction (G) three-quarters 
of the way around. 

JOE: Here the dancers release their hands 
from the two stars (H) and the men are stand- 
ing at the four corners while the ladies have 
moved into a left ocean wave formation across 
the set. 

BARBARA: As the corners do a left face 
U turn back, the two in the center of the ocean 
wave formation turn halfway—one hundred 
and eighty degrees (180°) by their right (TI), 
then they turn by the left with the person at 
the end of their ocean wave formation (J). 

JOE: This time the turn is three-quarters 
and there it ends (K), once again in the two 
parallel ocean wave formations. 

BARBARA: The interesting thing in this 
example is that each of the dancers will com- 
plete the movement adjacent to one of the 
dancers he or she started with. Also you will 
note that each of the men who started on the 
outside of the ocean wave appear to have 
circulated one position forward, while the 


ladies on the other hand have un-circulated 
(is there such a word?) back one position. 

JOE: I don’t know about Barbara's gram- 
mar, but I do know that the movement will 
work. We tried to write down the descriptive 
patter used by our ealler which helped so 
much and here it is to the best of our recol- 
lection: 


Ends turn half 

Centers turn three quarters 
New centers trade 

Corners (girls) turn back 
Make a left hand star 

Turn the star three quarters 
New centers trade 

Turn left three quarters 
Corners (men) turn back 

To an ocean wave 


Each month as we select a movement to 
be featured in Take a Good Look we try to 
include some good, workable examples. You'll 
find several using Spin Chain the Gears on 
page 43. 


A History Of : Square Dancing 


By Ralph Page 
Keene, New Hampshire 


Direct Ancestors Part. I v) 


Our historian, Ralph Page, to this point has traced the dadelopevenl of the dance in 
America from the early Colonial days through the Revolutionary Era and has intro- 
duced us to the direct ancestors of these early forms of the dance. A great deal of re- 
search has gone into this series of articles and it is impossible to estimate the countless 
number of hours Ralph has spent in following leads, locating and reading hundreds of 
books and talking to old-timers in his efforts to ferret out the facts. 


LIAS HOWE’S Complete Ball-Room Hand 
Book 1858, has a replica of a dance card 
for the “Annual Ball of the Tigers” at Union 


Hall, Boston, Monday evening, January l, 
1858, as follows: 
Grand March 
Ds CCR a nF se pers vow Fest 
ie) ar ee Hull's Victory 
3. Cotillion ............. eS RS Ee Ernani 
2) ne es Hiawatha 
Waltz and Schottische 
B. Gotitlion ~ sscncsccex: permceere sy ses hs Fra Diavolo 
6. Cotillion ...... aren a a Labitzky 
7.. Gontra ....... ens Money Musk 
Intermission and Supper 
8. Waltz Quadrille 
POL ES ag Military 
Waltz, Schottische and Redowa 
AR 6 a nn, a Coquette 
Oe ee ee American 
UO a Roy's Wife 
Mie a ———— as Grand Basket | 


Sets form at the sound of the Cornet 


Music for the ball was furnished by “Gates 
Quadrille Band” said to be “one of the oldest 
and best Quadrille Bands in the United 


14 


States.” J. C. Gates was the violinist and 
prompter; E. H. Weston, Clarionet; B. M. 
Wedger, Harp; Arthur Hall. Cornet: B. A. 


Burditt, Bass. The square dances (Cotillions ) 
were called “sets” in those days—sometimes 
spelled “setts.” The musicians played from 
rinted music — orchestrations, composed by 
well-known composers of the day. Many of 
these orchestrations contained the figures of 
the dance as well as the music. At least eighty 
percent of the “sets” were made up of five 
figures each; occasionally of six; and a very 
few of seven or eight. The book in question 
contains the figures for “Three Hundred 
Dances, including all the latest and most fash- 
ionabie dances.” Among them are the direc- 
tions for “Fra Diavolo” and “Coquette” sets 
of Cotillions, as well as a “Military” set. 


FRA DIAVOLO SET 

1. (3 strains) All chasse across, and back— 
all balance and turn partners~—grand chain— 
promenade eight. 

2. (4 strains) Ladies all forward and back, 
ladies forward again to the centre—gentlemen 
swing round the ladies—ladies join your hands 
and fall back, gentlemen raising their hands at 
the same iat) balance and turn partners 
—gentlemen forward, etc. 

3. (3 strains) First two forward and back, 
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next two the same—balance four, and tum— 
grand chain—all promenade—next two forward, 
etc. 

(3 strains) First four lead to the right, 
chassee out, form lines across the hall~all right 
and left—all chain across the hall—forward and 
back, turn partners to place—sides the same. 

5. (2 strains) First two forward and back, 
cross over—chassee do chassee, cross back— 
balance and turn—next two forward, etc. 

The same book goes on to say “Cotillions 
were first danced by four persons standing as 
the first four now do, in the set; two more 
couples were afterward added and formed the 
side couples; thus the English Cotillion and 
the French Quadrille are now formed precisely 
alike and it is equally proper to call the dance 
by either name.” The reason that the side 
couples were added is because when only two 
couples made up the set they were kept in 
nearly continual motion. By adding the side 
couples, everyone was allowed time to rest. 
Cotillion is a French word, and was used by 
those who patterned after the French. 

Gradually, the term “Cotillion” came to 
mean a “fancy-dress ball,” replacing the term 
“assembly” in that effect. It did not happen 
overnight, of course, but over a few dance 
generations it came to pass. Cotillions, as a 
dance, did not die; they merged and blended 
with the Quadrilles, which had been around 
for many years, sort of waiting in the wings 
for their chance to take over. 

When the English Country Dance was ex- 
ported to France at the end of the seventeenth 
century, it became known naturally enough as 
the “Contredanse Anglaise.” In France it was 
played around with by the dancing masters 
who subjected it to modifications and one par- 
ticular form of it became known as “Qua- 
drille.” It was then a dance for four couples. 
The music had five movements, or “figures” 
as they soon began to be called, in different 
time signatures. The full name was “Quadrille 
de Contredanse.” It had settled into its present 
shape around the beginning of the nineteenth 
century and had undergone no _ significant 
change from that day on. In the United States 
it has been developed to its highest degree of 
complexity. 

A later edition of Howe’s book also had a 


replica of a dance card for the “Annual Ball 
of the Home Guard” at Union Hall, Wednes- 
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day, January 1, 1862, with the following order 
of dances: 


I, Grand Military Set..............---..---. Union 
S. Fices. OGG os. niccsnsern- eo Strauss 
Gi (ae S Hull's Victory 
4. Lancers Quadrille ......00.00000.. +e. Hart 
Schottische and Five-Step Waltz 
>. Folks Ounariville ........:.. 14. Wallenstein 
6. Caledonian Quadrille —....................Scotch 
ht. =e... See La Tempete 


Intermission and Supper 


Danish Dance and La Madrilaine 


Rohe) ee Ladies’ Choice 

G) Wruike @Qagelkiha: orcs Lanner 

10. Mazourka Quadrille .................... Russian 
Varsovienna and Redowa 

a Dre 2 eee. Lady Walpole’s Reel 

Sd SRT ce no cereus canta Grand Basket 

13. Quadrille -.............. a ee Punch and Judy 


Sets form at the sound of the Cornet 


The name “quadrille” (which is derived 
from the Italian “squadra”) originally applied 
not solely to dances, but was used to denote 
a small company or squadron of horsemen, 
from three to fifteen in number, magnificently 
mounted and caparisoned to take part in a 
tournament or carousal. The name was given 
for four, six, eight, or twelve dancers, dressed 
alike, who danced in one or more companies 
in the elaborate French ballets of the eigh- 
teenth century. The introduction of “contre- 
danse” into the ballet, which first took place 
in the fifth act of Rousseau’s “Fetes de Polym- 
nie” (1745) and the consequent popularity of 
these dances, was the origin of the dance 
which, at first known as the “Quadrille de 
Contredanse” was soon abbreviated into “qua- 
drille.” It was very popular in Paris during the 
Consulate and the first Empire, and after the 
fall of Napoleon was brought to England by 
Lady Jersey, who in 1815 danced it for the 
first time at Almack’s, the most fashionable 
ballroom in all England at that time. Its re- 
ception at Almack’s put the “cachet” of ap- 
proval upon the new dance. The first night on 
which it was danced, Lady Jersey, Lady Har- 
riet Butler, Lady Susan Ryder and Miss Mont- 
gomery, with Count Aldegarde, Mr. Montgom- 
ery, Mr. Harley and Mr. Montague for their 

(Please turn to page 60) 
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-DO THIS 
‘and You | be a Smoother Dancer 


_ NUMBER 


THE 
COURTESY 


LANDING FieLo 7 
Thic ie the etandard position tor 
completing a right and left thru, 
a lady's chain, a grand chain and 
4 do Faco. Note that the man take¢ 
the lade left hand in hie left 
turne and places hie right hand in 
the emall of the lady'¢ back and 
while moving cide to side and 
facing in the came airection, the 
man backe up and the lady walke 
forward. 


like other ewing’ movements. 
the center of the turn i¢ at the 
point between the man and the 
lady. Each will move equally in 
dietance and in tempo. The man 
will not roughly puch the lady but 
will work to complement her. The 
extended lett hande eerve a¢ 4 

| direction indicator and the man 

\ ucee that lett hand to lead—not pull 
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The Dancers 


PARLIAMENTARY LAW 
NEED NOT BE STODGY—Part V 


By John and Lorraine Melrose 


grains WHO DO NOT REGULARLY participate 
in business meetings guided by parlia- 
mentary procedure may shy away from the 
thought of making a motion, seconding a mo- 
tion or having anything whatsoever to do with 
a motion. This need not be. For a motion, sim- 
ply speaking, is one way to get business ac- 
complished. 

The basic steps in making a motion are: 
Rise and address the chair; receive recognition; 
make the motion; (another member) second 
the motion; the chair states the motion; the 
motion is open to the floor for discussion or 
debate; the chair puts the motion (question) 
to a vote; the chair announces the vote and 
the result. 

The correct form to make a motion is to say, 
“I move that...” 

Should the discussion about the motion get 
too lengthy, a member may move the previous 
question or move to limit debate, (The presi- 
dent can never limit debate upon a motion.) If 
this happens, this action must be moved, sec- 
onded and voted upon. It cannot be debated 
itself. If it passes by the required two-thirds 
vote, then the original motion can be voted 
upon. Remember if this happens, there are two 
motions to vote upon. 

A motion may be amended. This means to 
change, add or omit words in the original mo- 
tion. An amendment is also a motion and is 
treated in the same way. It is debatable by the 
floor and requires a majority vote to pass. A 
motion may have only two amendments pend- 
ing at any given time. However, of these two, 
only one may be an amendment to the main 
motion; the other must be an amendment to 
the first amendment. When these two have 
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been acted upon, other amendments may be 
proposed. In voting on the motion with its 
amendments, the order of voting is the reverse 
order of the way the amendments and motion 
were made. You vote on the last amendment 
first, then the first amendment and then finally 
the motion. 

If this sounds a bit confusing, consider this 
example of a motion and its amendments. A 
member moves that “the club buy a subscrip- 
tion to SQUARE DANCING.” The motion is 
seconded and opened for discussion. Another 
member moves that the motion be amended 
by substituting the words “three subscrip- 
tions” for “a subscription.” A third member 
moves to amend the amendment by inserting 
the words “one each for the club, club caller 
and club president” after “three subscriptions.” 
Each amendment must be properly seconded. 
The sequence for voting, with proper discus- 
sion, is (1) vote upon the last amendment 
“one each for the club, club caller and club 
president.” If this passes then (2) vote on the 
first amendment as now amended, “three sub- 
scriptions, one each for the club, club caller 
and club president.” After this passes then (3) 
vote on the motion as amended, “That the 
club buy three subscriptions, one each for the 
club, club caller and club president, to 
SQUARE DANCING.” If any of the amend- 
ments fails to pass then the vote is taken on 
the motion as it stands without the amend- 
ment. 

What does it mean to table a motion? Such 
action postpones the subject under discussion 
until it can be taken up again at the next regu- 
lar meeting. If it is not taken “from the table” 
at that time, the question dies. 

These are the most commonly used parts of 
making a motion. More detailed studies can be 
found in Robert's Rules of Order but the above 
will probably suffice for all square dance meet- 
ing needs and should be adhered to. 
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where in the world 
would you like to dance? 


No longer do you need look only to your 
own community for square dancing. Now you 
can travel across the state and find clubs 
everywhere, or joumey across the United 
States and Canada and find dancing feet in 
every state and province. Why with the assist- 
ance of a plane or a ship you can even travel 
to the far reaches of the world and enjoy 
square and round dance comradery with new- 
found triends. 

Here are just a few club badges which you 
will enjoy seeing and perhaps sometime you 
just might find yourself sharing an evening 
with dancers wearing one of these. 


THE 


DUZY-Q 


SQUARES 


| an oh 
apes 


JIM 
EDWARDS 


ha 
+. 


HOST 65 


PRES 68,69 


Queensland, Australia 
Dancing in the Corinda State High School, 
The Suzy-Q Squares are an active club with 
three different levels of club dancing per 
week, In addition they enjoy special activities 
throughout the year including a holiday week- 
end camp. This club has been dancing for 19 


yeal¥s. 
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GRAPE STOMPERS 
‘SAN vITO r ITALY) 


San Vito, Italy 
From the looks of the Grape Stompers 
badge (unfortunately these pages don't re- 
produce the lovely purple color of the feet) 
one might think that these folk use their feet 
for more than just dancing. At least we know 


they chose the name from the method used to 
crush grapes in the making of wine. As with 
many military square dance groups, the Grape 
Stompers dance to a caller whenever one is 
around; at other times they use records. 


es 


OCEAN WAVERS 


See 


MARTIN 


Christchurch, New Zealand 

You'd not only have to get down to New 
Zealand to find this badge — Ocean Wavers — 
but youd also have to travel with them by 
ship from the South Island to the North 
Island to dance. Those who are not brave 
enough to travel by ship and fly instead, wear 
a Jet Setters badge. Square dancing is going 
full speed ahead in this part of the world 
thanks to the dedication of several individuals. 
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Balboa, Canal Zone 

The Panama Cross Trailers makes the third 
adult square dance club to be formed on the 
Isthmus of Panama. It also provides cancers 
in the area a second night during the week on 
which to dance. The badge represents the two 
continents of the Western Hemisphere and the 
Spanish motto “Puente del Mundo” (meaning 
bridge of the world) is the motto through 
which they hope both Americans and Pana- 
manian residents will enjoy square dancing. 


tee ee 
he ee ee 
=e Fg 
<hr © 
oe a fee 


Manila, Philippines 

Twelve years is the history for this club, 
although, as with many overseas clubs, mem- 
bers change rapidly. The Hoedowners are no 
exception and they have seen lean times with 
only one square and fat times with as many 
as seven active squares. Whatever the situa- 
tion, they have never stopped dancing. The 
outline of the island of Luzon (second largest 
of the 7,000 islands comprising the Republic) 
is marked with a star at the city of Manila. 
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Tehran, lran 

Identifying its badge closely with the area, 
the Tehran Trotters selected the outline of the 
country as the shape for its badge. A local 
camel trots across the face of it. Most unusual 
is the fact that these badges are made from 
brass, one of the prime commodities sold in 
Iran. Both civilians and military make up the 
membership which shares a common bond — 
love for square dancing. 


FUJI 


TOKYO JAPAN 


Tokyo, Japan 

Taking advantage of its view of Mt. Fuji, 
the Fuji Merry Mixers included a drawing of 
this beautiful mountain on its club badge 
along with a square dancing couple. Truly an 
international organization, the club numbers 
both American and Japanese dancers as mem- 
bers. The Fuji Merry Mixers, true to its name, 
try to get out and dance with other local 
square dance clubs whenever possible. 
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Square Dance DIARY by a square dancer 


Square dancing is a drama con- 
stantly being played on the stages 
of square dance clubs throughout 
the world. Each act is a slice of 
square dance life that may be re- 
flected in your household as well 
as in the household of all square 
dancers. This month let’s take a 
candid look at 


SQUARE DANCE INVITATIONS 


"2. ACTUALLY ALL OF THESE 
CREDENTIALS AREN'T 
NECESSARY. (AM SURE THAT 
YOU WILL BE WELCOME 
AS GUESTS..." 


"1. LET'S SEE, WE CAN V/SIT \K\\\ 
THE SASHAYERS FROM 8:00 To I\F 
8:25. THEN WERE INVITED [RY 
TO THE WHIRLAWAYS FROM {k ) - 
8:50 TO 9:15. THAT WILL i | 
GIVE US TIME TO ACCEPT LJ 
THE INVITATIOW TO THE fete 
DO C/ DANDOIES FROM 9:45... TER 


We invite you to send in 
your suggestion for a scene 
in the Square Dance Diary. 
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Round dance 


Publicity... 


® ROUNDANCER 
MODULE 


... or lack of it 


By Oscar Schwartz, St. Petersburg, Florida 


Reprinted from the March, 1972 issue of Round Dancer Magazine, the 
following article considers the question of publicizing round dancing. 


die ANSWER A QUESTION in my own mind, a 
few days ago I conducted a survey that 
left me mystified. Entering a busy shopping 
center, I stopped and asked the following 
questions of 100 people of all age groups, 
other than teenagers. 

(1) Have you ever heard of square dancing 
and do you know what it isP (2) Have you 
ever heard of round dancing and do you 
know what it isP 

Replying to the first query, 97 people said 
they had either heard of or had done square 
dancing, although a few confused present day 
Western square dancing with country or barn 
dancing. 

Replying to the second query, only four 
people had ever heard of, or knew about 
round dancing. And of these four folks, two 
thought I meant ballroom dancing. 

The result of this survey caused me to ask 
myself, “Why does not round dancing compare 
more favorably, publicitywise, with square 
dancing?” I do not have all the answers, but 


do suggest a few ideas relative to public rela- 
tions that cannot fail but to improve our 
public image. 

Digressing for a few moments, I would like 
to point out that in our area at least, there 
have been conducted several free square 
dances at various shopping centers, all well 
attended not only by the dancers but also by 
a curious public. This resulted in many new 
adherents to this activity. Also, recently we 
noted a complete page in the Christian Science 
Monitor, an international newspaper, devoted 
entirely to square dancing with no mention 
made of round dancing. Furthermore, we have 
viewed several TV programs where square 
dancing was shown and again, no indication 
of round dancing. 

So now on to some possibly worthwhile 
ideas in an attempt to bring more folks into 
the round dance fold. First why not have the 
various round dance clubs conduct free round 
dance demonstrations in shopping centers or 
wherever feasible with the public invited to 


Perhaps the most well known and certainly the most 
widely circulated round dance publication is Round 
Dancer Magazine. Edited and published by Lil Knowland 
in Tucson, Arizona, a regular staff of reporters gathers news 
from their local areas each month for inclusion in the 
magazine. Cue sheets for new rounds submitted to the 
editor make up a good portion of the contents. Periodically 
Round Dancer publishes an international teachers roster 
and a listing of when to round dance. Readers of the 
magazine are invited to send in their thoughts and sug- 
gestions about the activity in an “open forum” exchange 


of ideas. 
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watch? Secondly, why not have the area 
leaders contact their local newspaper editors 
or feature writers with the idea of creating 
interest in the activity? This also relates to 
local TV stations. 

These two suggestions naturally relate to 
local areas, but it could be enlarged to cover 
states and the entire nation. Leaders every- 
where, what do you say? 


i 
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Ed and Carolyn Rabuck = Advance, N.C. 


i aehm a: A SQUARE DANCE EXHIBITION at 
a company picnic in Winston-Salem, 
North Carolina, resulted in involvement in 
both the square and round dance activity for 
Ed and Carolyn Raybuck. That first glimpse 
convinced them that they would like to learn 
to square dance and soon after they signed up 
for their first lessons back in 1959. 

Rounds and mixers were taught by their 
caller and so the Raybucks learned the two 
phases of the activity together. When Ed took 


up calling and Carolyn lost her square dance 
partner, she turned more to rounds, At the 
completion of Ed's first square dance class in 
1964 the group organized as the Twin City 
Twirlers and Ed became their caller. Ed and 
Carolyn had taught a mixer and an easy round 
during the class period and so it seemed most 
natural to continue teaching easy rounds to 
the club members. 

As interest in round dancing developed, Ed 
and Carolyn realized the need for more time 
and so devoted an extra night to round 
dancing. In 1970 Raybucks Rounds was or- 
ganized and at the present time is an all level 
club and the only club in their area. 

The Raybucks try to have at least one class 
in round dance basics and one or more in 
square dance basics each year. They have 
been featured round dance instructors at the 
Fairystone Squares Festivals in Collinsville, 
Virginia, for the past four years and have 
taught rounds at many of the North Carolina 
Association dances. Ed has also called and 
emceed for a number of area festivals and 
two National Conventions. He has one singing 
call to his credit — Fireball Mail for Lightning 
S Records. No round dances yet but when the 
right music comes along they may try one. 

Ed has been employed by Western Electric 
Company for the past twenty years and they 
are owners of Raybuck’s Record Service and 
Callers Supplies. Carolyn stays busy with the 
company books, business and household chores 
and designing and making her own square 
dance clothes. 


Changes in Round Dancing 


By Ted Sturm, reprinted from Mike and Monitor, Alexandria, Virginia 


URING TRAVELS to different parts of the 
United States over the past 12 months, I 
have been informed by many leaders and 
dancers that significant changes seem to be 
occurring in the round dance movement. For 
one thing, round dancing is enjoying a more 
rapid growth everywhere than at any time in 
the recent past. More people—even those who 
know little of square and round dancing—are 
getting interested, taking lessons and joining 
clubs. This, of course, is placing greater de- 
mands on teachers, and creating a growing 
need for more people to teach basics. 
Another change many dancers and leaders 
notice is more interest in, and the growing in- 
flux of foxtrots. Many of the dances being 
written employ more and more primary and 


secondary foxtrot rhythms, which a number 
of leaders feel have been neglected in the 
past. Foxtrot seems to be a coming thing in 
round dancing, so you would do well to prac- 
tice your slow, quick, quicks. 
Complex Results 

International figures in choreography are 
creating more complex dances and_ there 
seems to be numerous and different points 
of view on this. Unquestionably, these dances 
are more difficult to learn, but once mastered 
they are a sheer joy to do and beautiful to 
behold. It seems that, like the foxtrot, we will 
see more of the international figures. 

Whatever one’s view, it is certain that this 
seasons crop of new dances are exciting, chal- 


lenging, and guaranteed to keep you busy. 
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Building and Maintaining a Repertoire 


By Marshall Flippo, Abilene, Texas 


© PARAPHRASE AN OLD ADAGE, it’s probably safe to say that “a successful 
-ealler is not born, he is made—by the virtue of much hard work, by 
possessing good judgment, by developing what natural abilities he has, 
and by establishing a well-balanced repertoire. In this chapter we are primarily 
interested in this latter category, the collection of knowledge that is memorized 
and that is in written and recorded form. To begin with, a caller should be 
extremely familiar with his material. He should be aware of the importance of 
the use of variety in his singing calls and patter calls. He should be sure that his 
material can be danced smoothly and that it flows effortlessly from one move- 
ment to another. Finally, to be efficient, a caller should establish and maintain a 

workable filing system. 

The Importance of Developing Your Memory 

Knowing your material thoroughly, inside and out, requires the development of 
a good memory. No matter what calling system may be preferred, whether it 
leans to “sight-calling”, to the theory of “zeros and equivalents’, or memorizing 
figures, nothing is more important to a caller than the ability to memorize. Some 
people are blessed with a natural ability for memorizing, others have to struggle 
to develop the art. A caller should not rely too heavily upon cue cards or notes 
or he will discover that he is not using his full memory potential. Cue cards and 
notes are fine if used in the manner for which they are designed—to refresh one’s 
memory before calling a tip. However, so many times a caller will depend upon 
cue cards to such an extent that he will discover that instead of refreshing his 
memory, the cards have become a crutch. Eventually he may come to rely en- 
tirely upon this crutch and thus deter his memory development. 

The Importance of Using Variety 

The intelligent use of variety in calling tends to make one a better caller and 
consequently insures the dancers of being happier dancers. Callers use many 
different methods of inserting variety into their programs. Some are continually 
introducing new material; some use different rhythms, relaxing or exciting music; 
and some employ round dances, contras, quadrilles, or mixers, There are many 
ways to inject variety into a program, but in my opinion, the most important of 
these is music. 

When building a well-balanced program, a caller should not be too hasty in 
changing his material—dropping singing calls and patter call routines in favor 
of new material. The demand for change is not as great as one might think. The 
traveling caller who may call only two or three dance evenings in an area, and 
very seldom calls for the same group of dancers twice on a single tour, can 
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initially spend more time on his basic program and then stick with it during the 
tour season. He is, in effect, changing dancers instead of changing programs, 
therefore he can get his timing and variety well in hand before starting his tour. 
He will be able to determine early in the game where the trouble spots are in a 
particular figure, thereby enabling him to insert a helpful word here and there 
at a dance that will enable the dancers to flow through these spots more easily. 

On the other hand, the “home club caller,” who faces the same groups each 
week, will find a greater need for a degree of program change with the conse- 
quence that timing, due to the use of new material, could suffer. But your 
memory development should improve the more you memorize your material. 
Remember, too much change from week to week could hurt rather than help 
you. Some callers take one memorized figure and, by using zeros and equivalents 
(see Chapter Ten) make it easier or more difficult, depending on the ability level 
of their dancers. It is possible to take one figure and change it slightly in a num- 
ber of ways. As far as the dancer is concerned, the change may be challenging 
and may make the entire dance appear new. However, to you the caller, it will 
be basically the same memory pattern you have been using for years. Singing 
calls can be changed in much the same way, face-lifting them to fit your style of 
calling, to up-date them or make them apply to a particular situation. By using 
equivalents you can take a singing call and substitute a known basic for a compli- 
cated experimental movement and provide your dancers with a brand new sing- 
ing call. 


ABOUT THE AUTHOR: Marshall Flippo spends his winters touring and his 
summers at Kirkwood Lodge, Missouri, where he is a part-owner and full time 
staff member. “Flip’s”’ wife, Neeca, and young son John, aren't able to travel with 
him much during the winters but the family is together for the six months spent 
at Kirkwood. He’s been in the calling field since 1952, is popular with dancers all 
over the world and his many recordings on Blue Star have been enjoyed by 
dancers for well over a decade. A member of the Square Dance Hall of Fame 
and CALLERLAB, Marshall Flippo has been on the staff at SIOASDS Winter 
Asilomar Institute for a number of years. In this chapter of the Callers Text he 
shares with us his thoughts and methods for collecting and maintaining a well- 
balanced repertoire. Don Armstrong has also contributed some of the ideas 
which are included in the chapter. 
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Keep in mind that people tend to enjoy that which is familiar, particularly if 
it is something especially good. That is why there are old standards in pop music, 
songs going back 20 or 30 years or more that bring people to their feet when 
presented by an entertainer. Using the same logic, square dances that were un- 
usually successful when first introduced can be just as successful years later, 
providing the tempos, language, and the basic character of the dance is accept- 
able. Two fallacies that often arise are that anything new is automatically accept- 
able and good while that which is old, whether a singing call, a patter call or 
round dance, is automatically unacceptable and poor. Keep in mind that any 
dance, no matter how old, may be brand new to a dancer who has never danced 
it. 

Some callers have a “built-in radar system” for constructing a program with 
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good variety and can do so, apparently ad-lib, as they progress through an even- 
ing of calling. Usually this is an art practiced by those who have been calling for 
a long time and have an established, well-balanced repertoire. They appear to 
have a sixth sense, a feeling for what is needed at any particular point in the 
program. As the dance progresses they can sense just what to use in the way of 
variety, whether it is a change in rhythm or tempo pattern, etc. However, most 
callers have to struggle in preparing a program and providing variety as best 
they can. 
The Importance Of Good Timing In Achieving Smooth Dancing 

The best way to determine whether the material you call is smooth or not is 
to dance it. Have someone tape a dance that you call. Ask a square to stay over 
after a dance, or invite a group over to the house some night and then dance the 
entire program, perhaps even dancing the ladies’ part some of the time. You will 
find that you may be your own severest critic for there is no way on earth to 
determine your own abilities in calling other than to dance it through yourself. 
When you have the opportunity to dance to other callers, do so; you'll be sur- 
prised at the things you can pick up that will make your calling so much better. 
A good caller should make certain that he is also a good dancer, so dance when- 
ever you possibly can. 

For good timing be aware of the number of beats it takes to do a particular 
basic; then give the dancers enough time to complete each basic in a smooth and 
unhurried manner. Also, remember that each time you call a figure you should 
be calling it better, your timing should be smoother, and your delivery and 

memory ability should be improving. 


The Need For Establishing A Good Filing System 

By using a card index you can keep all the material you collect in order and 
quickly available for reference. As an example, your basic Square Thru figures 
would be filed under Square Thru, All Swing Thru figures under Swing Thru, etc. 
You might also wish to have a file for experimental material. Some callers file 
their singing call record titles under the pertinent category, i.e. Relaxers, Exciters, 
Good Basic Dances, etc. Other callers may find that listing singing calls according 
to their basic order (listing by the number of the most advanced basic as it 
appears in the caller-teacher manuals) is helpful. Some of this same type of 
information may be marked on a special record envelope which is available on 
the market and which allows you to file your records so that they can be easily 
programmed when needed. Many callers keep a copy of every program they’ve 
used over the years. This enables them to go back and review bits of past pro- 
grams that seemed unusually successful. Whatever method of collecting material 
and ideas works out best for you, be sure that you find some way of filing that 
will allow you to keep everything in its proper place. You will discover that by 
not throwing these valuable bits of information away, in years to come your files 
and old hoedown and singing call records will prove to be invaluable. 

The amount and type of material collected by the caller can be almost un- 
limited. The problem is not simply in finding the materia] in the first place, but 
in properly filing so that it can be located quickly when needed. Of equal im- 
portance is the decision for purposes of filing on just how and when the material 


can be used. What type of information should you collect? Each caller will have 


his own ideas based on his own requirements, not only on the type of material he 
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will collect but on how it will be filed. Sometimes it takes a number of years of 
experimenting before a caller works out a good system for himself. 

Let’s take a look at the type of material you are apt to collect and then break 
it down into different categories. You may discover that for your purpose, your 
collection will fall into (1) permanent reference material, (2) dances for special 
occasions, and (3) current material. With at least these three groupings you should 
be able to locate needed material in far less time than if all of it were filed to- 
gether. You should also be careful not to be trapped into setting up too many 
groupings. You may find it difficult to remember your own filing system simply 
because it is becoming too organized. Here then, as a starter, is a suggestion for 
a way that you might separate your collection of materia] into three basic cate- 
gories: 


PERMANENT REFERENCE MATERIAL cowd include: 


1. A small library of background material which may incorporate the two 
great books by Dr. Lloyd Shaw, “Cowboy Dances” and “The Round Dance Book.” 

2. Your collection of SOUARE DANCING (Sets in Order) magazine. 

3. Textbooks from callers schools, public speaking and elocution classes you 
have attended, personality development (i.e. Dale Carnegie) courses, etc. 

4, Party Ideas. Books on themes, games, decorations, etc. 

5. Dance Reference Books. A collection of various Sets in Order handbooks, 
the Caller/Teacher Manual for the Basic Program of American Square Dancing 
(50 basics) and the Caller/Teacher Manual for the Extended Basics (51-75) 
Program of American Square Dancing, the Round Dance manual, the various 
Sets in Order Yearbooks, bound volumes of square dance publications, etc. 

6. A non-current record file. Music never dies, and instrumental records can 
be used over and over again. Be sure and save the original “call sheets” with each 
record, although you may decide when the time comes to write new dances to 
the old records. 


Make Your Own Collection of “Special’’ Dances 

Dances For SpecIAL Occastons will become a “Pandora’s Box”—a collection of 
“magic tricks” that the caller can reach into for that special occasion. The num- 
ber of groupings under this heading are almost unlimited depending upon the 
caller and his experience in the activity. Because these ideas are not used too 
frequently, it’s quite possible that they can be forgotten unless they are written 
down and filed where they will be usually found when needed. Here are a few 
ideas. 

1. Dances for one night stands (possibly group this material into squares, mix- 
ers, no partner dances, etc. ). 

2. Theme material: Save yourself a lot of time when Christmas rolls around to 
file Jingle Bells and your other Yuletide dance favorites. Other themes would 
include dances and ideas for St. Patrick’s Day, Easter, Halloween, Fourth of 
July, Thanksgiving, etc. The first time you call any evening of dances built 
around a specific theme, start a file on that subject; youll be amazed how many 
times you will come back to this particular file. 

3. Mixers for square dancers. 

4. Mixers for round dancers. 
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5. Round dances for square dancers that proved to be successful in the past 
but which are not being danced at the present time in your area. 

6. Contras and Quadrilles: You might rate these according to their complexity 
with little key notations (“good to use with an intermediate class but needs 
relaxing,” “excellent for an introduction to contras,” etc. ). 

7. Exhibition Material: You never can tell when someone is going to ask you 
to put on a demonstration. Once you have spent several hours in planning an 
exhibition program, you will be glad you kept your notes to save time when next 
you are asked. 

8. A collection of short anecdotes, jokes or “ad-libs” that may come in handy 
for an after-dinner speech, interviews, etc. 


CurrRENT MATERIAL would be the place to file items that have reached you 
during the past 12 months, ( Material older than this may go into your Permanent 
Reference Material, or you may wish to set up yet another category under “Semi- 
Permanent Material.”) In this category you might file such things as: 

1. Copies of current caller note services. 

2. Material you received on new experimental movements. 

3. Singing calls. These could be currently popular singing calls as well as 
re-writes of current or semi-current singing calls that makes this particular record 
adaptable to less experienced groups. 

4. Your program notes from recent dances. 

5. Your class notes, checksheets, etc., that will allow you to evaluate and keep 
track of the progress of your most recent classes. 

6. An up-to-date address and telephone list (rosters of the clubs you call for, 
membership lists of various classes, contact names for your callers groups, etc. ) 

7. Your correspondence file. Be sure that you keep not only the letter received 
but a carbon copy of your answer. Sometimes notations on your letters will re- 
mind you of an upcoming appointment or you may wish to develop a system to 
remind you to “follow up” on the contents of some of your letters. 

8. Your financial records and business records. Although we've placed this last 
on the list, it may be one of the most important categories for you to keep up to 
date. Keep records of your expenditures as well as your income; check with your 
accountant on those items that are deductible from income taxes, and be sure 
that you keep all receipts that are applicable. Your accountant will show you a 
simple method of keeping your financial records straight. 

Remember that these are merely suggestions and that each caller will develop 
his own collection and filing system. To be useful a filing system must serve you. 
You should never be its slave. 


Sources for Caller Material 

A caller just starting out will discover that there are an endless number of ways 
to gather information. Some of these sources are obvious while others may take 
some time to discover. Here are some that are worth noting: 

1. One of your best sources of material is from other callers. This has always 
been the case and you will discover that whenever two callers get together there 
is usually an exchange of ideas, material, bits of patter, etc. 

2. From magazines. National, area and local. 

3. By dancing at festivals, conventions, vacation institutes and at other dances 
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in your areas. All callers should dance regularly and as frequently as their time 
permits. Don't fall into the trap of becoming so busy calling every night that 
you ve left no time to go out and dance yourself. 

4. Monthly caller’s notes. There are a number of these available to which you 
can subscribe. 

5. Research into the past. There is a wealth of good dance material in the 
archives that have provided previous generations with endless pleasure. Simply 
by uncovering and sometimes up-dating this material you will find that it’s a 
prime source of calling “ammunition.” 

6. Jotting down ideas when and where they occur. Many times a good idea 
will come to you for a new teaching technique, a different way of calling, a 
particular pattern or some gimmick that you would like to try out in a workshop. 
These ideas crop up while you are driving, while you are in the middle of a con- 
versation on an entirely different subject, or even while mowing the lawn or 
taking a shower. The important thing is to have paper and pencil or a tape 
recorder handy to avoid the risk of idea slippage. 

7. Notes from vacation institutes, caller seminars, workshops, letter exchanges 
with other callers, swap shops, etc. 

§. Reviewing last year’s “crop” of dance material could uncover vast quantities 
of danceable ideas that may have been overlooked at the time. Some months in 
the past I've seen an unusually large number of new dances being released to the 
public. In the rush, some of the goodies may have been passed over. 

9. By attending recognized callers’ schools. 


Enough Material to Last a Lifetime 

It has been said, and wisely, that if suddenly all new dance material were 
stopped, callers would never even begin to use up what is already available. This 
would tend to underline the importance of the caller carefully screening his ma- 
terial before collecting it or putting it into use. This suggests the routine for the 
caller to first collect and then carefully select the material he will use for his 
active repertoire. The decision to use or not to use it again is an individual mat- 
ter. In selecting the material to be used perhaps the caller should ask himself 
questions such as these: 

1. Is it really good? Why? What makes it good? Do I understand it well enough 
to teach it and call it? The answers to these questions the caller must work out 
for himself—but in a very special way. To thoroughly understand the movement, 
the caller should be able to dance it, first as a head couple and then as a side 
couple (an active couple and a cooperating couple). He should also, in order to 
understand the movement completely, be able to dance the pattern in both the 
head and side positions while dancing the ladies’ part. The only effective substi- 
tute for this procedure would be to very carefully observe a test set of dancers, 
watching and analyzing the action. 

2. He should determine the answers to these questions: Is it smooth, comfort- 
able, workable? Does it dance well? How does it look? There is a good chance 
that if it doesn’t look pleasing it probably does not flow well. 

3. Is this movement really needed? Why? If it is solely “to keep up with the 
Joneses,” forget it. Are the dancers getting bored (this is doubtful), or is it that 
I'm tired of calling the same things? Think about this, carefully. 

4, In thinking seriously before adding a new term for the dancers to under- 
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stand and memorize he should ask himself such questions as: “Do the dancers 
really need this movement?” “Could I call this movement just as well using 
already existing basics without having to add a new term?” “Does this experi- 
mental movement justify the time it will take to teach and the time it will take 
dancers to learn it? Will it really be contributing pleasure to the dancers or will 
it be adding one more hurdle and with it the risk of losing even one dancer?” 
You as a caller should remember that the dancers expect the best from you and 
you should try a little harder in being exceptionally selective. 

Collecting material can be fun and it can also become expensive. The caller 
should remember to take good care of the material he has. He should file the 
written material, keep the records clean and away from heat and moisture. He 
should properly label his taped material as an unlabeled tape is virtually useless. 
His collection of material is valuable and to justify his investment it should be in 
a condition and location where it can be used. This means both filing things so 
they can be located and protecting them for the future. 

Remember when building your program that it’s not how many basics you 
halfway know or can read off a cue card that counts. It is, rather, how well you 
can call and teach what you know, making certain that you know it inside out 
before using it. Dance time is no time to try something that you don’t thoroughly 
understand. To the great majority of callers and dancers, dancing each basic cor- 
rectly and smoothly in time with the music is a most enjoyable fulfillment. So 
keep in mind that the word dance in square dance is what it’s all about! 


So You're Going to Starta BaSIC Program 
of American Square Dancing 


Today serious minded square dancers, call- 
ers and teachers who are concerned about 
planning for the future of the activity in their 
area, are experimenting with various plans 
that might just make the big difference. A 
short time ago an idea for putting a specially 
designed program into effect was outlined as 
apart of the Fifty Basic Program of American 
Square Dancing. The principle of the program 
was to answer the question, “How can we, 
without disturbing what we now have, come 
up with a method of involving those who 
would like to dance regularly but not so fre- 
quently?” To put it simply, many, many 
people who would like to square dance do not 
have the time to devote to workshops or even 
to 75 Extended Basics programs. What they 
would be interested in, it appears, is an hon- 
est-to-goodness, bonafide program of dancing 
that does not involve constant learning of new 
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in Your Area 


basics. This program is exactly what is out- 
lined in detail in the Caller/Teacher Manual 
for the Basic Program of American Square 
Dancing ($5.00, the Sets in Order American 
Square Dance Society Press, 462 North Rob- 
ertson Blvud., Los Angeles, Ca. 90048). How 
would such a program work in a community 
that already has a regular multi-plateau series 
of programs going at the present time? Here’s 
an outline, aimed at the caller but of interest 
to all, as taken from the Manual. 


H°’ DOES A PERSON begin to put a new 
concept of square dancing into practice? 
Let's suppose that square dancing has had a 
toe-hold in your community for the past 15 
years. Perhaps in its early days it had a “boom 

(Please turn to page 67) 
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ore on Cast Off 


OT TOO MANY YEARS AGO a brand new 


movement was introduced to contempor- 
ary square dancing —its name, Cast Off. In- 
terestingly enough, this figure is anything but 
new and has been a basic movement in line or 
contra dances for many, many years. 

Quite frequently in a contra an “active” 
couple will move down the hall, away from 
the caller, between two lines of dancers, do a 
U turn back and return to stand between 
another couple momentarily in a line ot 
four ready for a Cast Off. This same line of 


Me 


i 


6 


four in square dancing might be accomplished 
when couple two moves out to its right, circles 
four with couple three and breaks to a line of 
four (not shown here). At this point the Cast 
Off three-quarters (in square dance language } 
or simply Cast Off in contra language, begins. 

Those marked “X” hold the pivot while 
those in the center of the line move forward 
(2) allowing the pivot person to turn in place 
(3). This simple example of Cast Off (three- 
quarters) is completed as the dancers end 
facing, as couples, with the two across from 
them (4). 

Unusual starting positions are the test for 
dancer and teacher alike. In today’s dancing, 
to be able to do the basic under only one 
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circumstance is not enough. As an example, 
the Cast Off may be called from an ocean 
wave formation of alternately facing dancers. 
On the command to “Cast Off’ the two ladies 
in the center of the formation release left 
handholds (5) and, with those on the outside 
(the men in this instance) holding the pivot, 
the two in the center — the ladies — move for- 
ward (6). The call for turing three-quarters 
having been given, the dancers continue to 
turn (7) for 270° (8). 

There are many other conditions under 
which a Cast Off will be used, but the basic 
principle of having those on the outside or 
ends hold the pivot as the centers move for- 
ward and around is of paramount importance. 
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P\HE MOST FREQUENT PROBLEM faced by 
@ square dance clubs is how to recruit new 
blood while maintaining the interest of veteran 
members. There will be some answers at the 
22nd National Square Dance Convention in 
June at Salt Lake City, Utah, in the form of 
the “Showcase of Ideas.” 

This showcase is an idea developed by pre- 
vious conventions, where square dance associ- 
ations can display and explain the techniques 
they have used to promote, sustain and ad- 
vance square dancing. The associations profit 
from each other's experience and dancers at- 
tending who have responsibilities in their 
home clubs can't help but enrich their conven- 
tion enjoyment with exposure to how others 
have solved their problems. Presented to every 
participant in the showcase will be a plaque 
recognizing the effort that went into the dis- 
play. The award will be an expression of 
appreciation. 

Also included will be a display of over 200 
square dance publications, from which local 
editors can draw ideas and suggestions. And, 
as if that werent enough, the exchange of 
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ideas will be highlighted by a face to face 
communication at two meetings during the 
convention. A Roundtable Discussion Panel 
for leaders will meet at 11:00 AM on Thurs- 
day, June 28, and on Friday at 11:00 AM five 
outstanding leaders will conduct a seminar, 
followed by a question and answer session. 


Vaughn Parrish, Jerry Helt and Bob Van 
Antwerp will conduct a free callers seminar 
and clinic all three days of the convention. 
These seminars are scheduled to be held at a 
time that will not interfere with any calling 
assignments. 


Would you like some good ideas for publi- 
city? Your club may not survive if you do not 
have a successful publicity program and there 
will be a clinic to help you get your full 
“nickels worth” on this subject. 


The huge arena will be set aside in the 
mornings for a session of square dancers round 
dancing. Leading instructors of square dancers 
rounds will do the teaching. Why not take 
home a new round dance for your club? After 


(Please turn to page 62) 


On the left, just a sampling of the folks who are waiting to welcome you to 
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Salt Lake City come June. On the right, Bob Fisk surveys the S$ 
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Those with items of special interest : 
: _ should send them to NEWS EDITOR, | 
_ SQUARE DANCING, 462 No. Robertson ~ 
| Boulevard, Los Angeles, Calif. 90048. _ 
_ Letters will be read and appreciated — 
: "although time may not allow the per- | 
sonal acknowledgment of each one. 
ialend 


The Midnight Sundowners Square Dance 
Club dance at the Nato Base in Keflavik, Ice- 
land, and although members are comprised of 
mostly military and dependents with all the 
usual problems of loss of dancers through rota- 
tion, they are still very active. They recently 
graduated 16 new dancers with the help of 
caller Arnold Rodrigus, who was stationed in 
Spain prior to coming to Iceland. Now Arnold 
is returning to the States in April and the club 
will need a caller once again. Anyone coming 
to Iceland who can or will call will be most 
welcome and their help greatly appreciated 
by the club members. 

Tennessee 

Knoxville square dancers are in the midst 
of planning for the Thirteenth Annual Dog- 
wood Festival which will be held April 20 
to 28. 

New York 

State University of New York, College at 
Cortland was the location for a _ three-day 
square dance workshop last December. This 
was a college credit course and was also open 
to the general public. Sponsored by the Cort- 
land College Dance Clubs, it was an innova- 
tion in the area — having a professional square 
dance caller do a workshop-course combina- 
tion on the campus. Dick Leger was the caller/ 
teacher and did an excellent job, keeping the 
students enthusiastic through the scheduled 15 
hours of squares, contras, rounds and mixers. 

The New York State Board of North Ameni- 
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can Family Campers Association is planning 
to introduce square dancing to the members 
at a rally in the form of a fun night. With the 
cooperation of Roland Downs, owner of Pon- 
derosa Hall, a free fun night will be held and 
four Camping Chapters have been invited to 
participate. Only two of the Board members 
of NAFCA are square dancers at the present 
time but they hope to generate interest in the 
activity to others in the group. 
Japan 
The month of December was an exciting 
one for square dancers in Japan. Fuji Merry 
Mixers held a combination Christmas party 
and graduation with nine callers on hand do- 
ing the honors. Fuji Squares and Merry Pio- 
neers also held seasonal parties. The Lucky 
“8” Club held their 11th Anniversary Dance 
during the month with over two hundred 
dancers in attendance. This is one of the old- 
est clubs in Japan and Mr. Kakamori is club 
caller. One other event was the New Year's 
Eve All Night Jamboree held in Tokyo. 
— Jack Summers 
Spain 
Madrid Squares marked their 16th consecu- 
tive year of dancing at Torrejon Air Base last 
Fall. At the Fall Jamboree Chris Vear from 
Germany and Robin Rumble from London, 
England, joined forces for the workshop and 
dance. Ten new dancers were graduated the 
night before the Jamboree. Club caller Ken 
McDaniel and his wife, Betty, left. in Decem- 
ber for an assignment at Griffiss AB in Rome, 
New York, and Bill and Mary Edwards have 


i Ror orth ar, e/, 


) DEPARTMENT “ty 


EXECUTIVE | 


Robert W. Scott, 
Governor of the State 
of North Carolina, 
issued this official 
proclamation observ- 
ing September 17-23, 
1972, as Square 
Dance Week. 


GOVERNOR ROBERT W SCtITT 


33 


ROUND 
THE 


WSaRLDonicine 


taken over the duties of club caller for the 


group ‘ 


Hawaii 

The Hawaii Federation of Square Dance 
Clubs is seeking help to correct a rumor which 
seems to be making the rounds about the 
breaking up of clubs in Hawaii. In order to 
stop this news from traveling any further, here 
is a list of the clubs and a telephone number 
where visitors may contact them. Diamond 
Heads ‘n’ Sides, 533-1277; Hayseeds, 422- 
0862: Koral Kickers, 689-6666; Pali Twirlers, 
262-9970; Pineapple Promenaders, 624-3368; 
Promenaders, 456-2907; Wheel ‘n’ Whirlers, 
429-4853: Windward Whirlers, 254-1649 and 
“Y” Square Wheelers, 536-3735 — all on Oahu. 
Hilo, Hawaii, clubs are Twinkle Toe Twirlers, 
935-1895; Allemande Leftovers, 959-7323; 
Peles Promenaders, 935-8382; and on Maui 
the Maui Mixers, 877-0276. We hope this will 
correct the rumors. 

California 

Dudes and Daisies held their 14th Annual 
Snowman’s Dance on February 4 at Mt. Shasta 
City Park in Mt. Shasta. Jack Murtha called. 


— Dave Johnson 


January 14th was the date for the 17th 
Annual Casa Colina Hospital Benefit Dance 
sponsored by Cow Counties Hoedown Associ- 
ation. The event was held at the Municipal 
Auditorium in Riverside and the dance was 


Smiling faces of the Happy 
Hearts Twirlers displaying their 
diplomas at a recent graduation. 
At the upper left is Keith Petty, 
Administrator of the Happy 
Hearts Guest Home for the 
mentally retarded in Santa Ana, 
California. Mr. Petty's son, Stu 
(not shown) is the youthful caller 
and instructor for the group. 
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programmed by the Cow Counties Callers 
Association. “Let’s dance that others may 
walk!” Square dancers in San Bemardino and 
Riverside Counties have donated more than 
$26,000 from this dance over the years and 
many additions to walks and other facilities 
may be seen on a visit to the hospital — all as 
a result of this annual dance and the big 
hearts of square dancers. 
— Marilyn Mitchell 
Indio Sidewinders have scheduled their 18th 
Annual Windup for March 17 at the Indio 
High School Gym. Nate Bliss, Lee McCormack 
and Marv Lindner will call with Osa Mathews 
doing the honors as emcee. As usual, this 
dance is followed by the Palm Springs Circle 
O Sunday afternoon dance on March 18 at 
Tri-Palm Estates. Bob Van Antwerp is the 
caller and round dancing is from 1:00 to 2:00 
— Myra Mac Millan 


“Dance Your Cares Away” at the 6th An- 
nual Round Dance Festival at the Scottish 
Rite Temple in Sacramento on March 3. Ben 
and Vivian Highburger will conduct the after- 
noon clinic and workshop and the program 
will include pre-rounds and a program dance 
in the evening. 

Guam 

Eighteen months ago Rupert Maxwell as- 

sumed duties as caller for the Tradewind 


Squares club at Andersen. During that time 
he has done a superb job of calling for weekly 
dancers, TV and benefit performances and 
parties. He also taught classes and graduated 
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Recipients of two of the five 
1972 SIOASDS Scholarship 
Awards at the Johnston- 
Brundage Callers School in Troy, 
New York. From left to right in 
the picture are Al Brundage, 

Jim and Jean Cholmondeley 
(winners from Germany), Clint 
Mclean (recipient) and Earl 
Johnston. 


three groups. But, after four years on Guam 
he has received a change of assignment and 
has departed for the States. Memes of the 
Island’s three clubs joined together for a gala 
farewell dance in December and numerous 
gifts were presented to the Maxwells by the 
club dancers in appreciation for their contribu- 
tions to square dancing on Guam. Tradewind 
Squares now look forward to continued fun 
dancing provided by the new club caller, Gail 
Ballinger. — Jack Frantal 
Vermont 


March 23 and 24 are the dates for the 4th 
Annual Maple Sugar Festival at Burlington 
High School in Burlington, Vermont. 

— Anne Logsdon 
New Mexico 


Shooting Stars of Albuquerque held their 
second Snowflake Festival at the Madison Jr. 
High School in February. Johnny LeClair was 
the featured caller and Dick Siebenforcher 
and Edris Davis were in charge of the round 
dance program and workshop session. 


— Stanley DeVault 


Alabama 
Scheduled for April 6 and 7, the 20th 
Annual Alabama Jubilee will be held at Muni- 
cipal Auditorium in Birmingham. Lee Helsel 
and Earl Johnston will call the square dance 
tips with Manning and Nita Smith conducting 
the round dance program. 


Minnesota 
The Folk and Square Dance Federation of 


Minnesota was organized in November, 1947. 
The first festival dance was held at Coffman 
Memorial Union at the University of Minne- 
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sota on Sarneslies ¥T. 1947. On iain 
December 3, 1972, the 25th Anniversary Fes- 
tival was again held at Coffman Memorial 
Union. The occasion was preceded by a ban- 
quet in St. Paul and the festivities were a great 
success with a number of out-of-state people 
in attendance. Among those also present were 
the first and current Presidents of the Federa- 
tion. — Myrtle Hoppe 
Australia 
The square dance year finished strong for 
the Suzy Q Club, the Workshop Group and the 
Basic Group in Queensland. 25 couples grad- 
uated from the Basic Group into a new club 
to be formed; these couples will be reinforced 
by about 20 members of the Suzy Q Club. 
Nineteen couples have registered for the next 
Basic Group. — Ivor Burge 
Virginia 
The Recreation Department of the City of 
Fredericksburg, Virginia, and the Rappahan- 
nock Twirlers are busy preparing for their 
jointly sponsored 8th Annual Festival of Square 
and Round Dancing. The festival will be held 
in the National Guard Armory located just 
south of the city on Route 1. Harry Lackey and 
Don Williamson will call the squares with 
Blackie and Dottie Heatwole on rounds. The 
date is March 3, with dancing from 2:00 PM 
until midnight and a dinner break between 
5:00 and 7:00 PM. — Howie Shirley 
Washington 

A thumbnail sketch of news from the vari- 
ous Washington Councils include the follow- 
ing: Mt. Baker Council held the State meeting 
in Everett in January. North Olympic Port 
(Please turn to page 64) 
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Attention: ¢ 


Round Dance Instructors... 


AUDIOTRONICS 100 WATT PROFESSIONAL 
SOUND SYSTEM FOR ONLY $274.95! 


The impressive multi-functional 7OOSVT system combines two 50 watt speakers for 100 
watts of total high fidelity and full spectrum stereophonic sound indoors or out. Plus all 
the quality features you look for in a professional sound system: 


SOLID STATE CIRCUITRY — SEPARATE CONTINUOUSLY VARIABLE SPEED 
CONTROLS — HEAVY DUTY DYNAMICALLY BALANCED MOTOR — plus... 


COMPLEMENTARY SYMMETRY CIRCUITRY that assures less than % of 1% distortion 
over the entire audio range at all listening levels! 


TEN JACKS are also provided to facilitate the use of 4 mikes, 4 speakers, a standard size 
jack for additional auxiliary speakers, and an auxiliary input jack for playing a tape recorder 
or radio through the unit. 


ACOUSTIC CONTROL SELECTOR SWITCH enables the operator to control high frequency 
and feed-back. 


FULL YEAR WARRANTY |S OFFERED through all authorized Audiotronics dealers. 
ALL THIS FOR ONLY $274.95! 


rics. onarety uf ee Ee te eee 
Fa eam Bam la Ono RO a PP Se Se ee me Pe ee ae a ee ee St Me phe ene 
I ar a ale Pen nee eR arn ela A Re Se Pa ae Pala a ne le Pe Ea 


Return this coupon for further information and descriptive literature. 


ee , CALLER NET 
[ 

' NAME. a ae 

| 

' ADDRESS. : . . AUDIOTRONICS 
: | . Audio Division 

, ENO oA £1 P = | 7428 Bellaire Avenue 


North Hollywood, California 91605 
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es ARE THE DAYs when a program of 
square dances called in one section of 
the country might be completely foreign to 
another. Today’s dancers know that they will 
have no problems in executing the calls in 
their own dance level irrespective of geograph- 
ical location. But variety still exists as you'll 
see by checking these examples (some ori iginal, 
some favorites) submitted by this month’s 
Feature Caller, Harry Tucciarone of Trumbull, 
Connecticut. 


Four ladies chain 

One and three pass thru 
Separate round one 
Make a line of four 
Center four square thru 
Others star thru 
California twirl 
Substitute 

Centers in 

Cast off three quarters 
Center four square thru 
Others star thru 
California twirl 
Substitute 

Centers in 

Cast off three quarters 
Star thru 

Centers square thru three quarters 
Allemande left 


Allemande left 
Promenade 

One and three wheel around 
Pass thru 

Round off 

Inside only 

Half sashay 

All eight U turn back 
Outside only half sashay 
Peel off 

Allemande left 


Four ladies chain 

One and three square thru 
All eight California twirl 
Centers cross trail 

Hook on the ends 

Cast off three quarters 
Allemande left 
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FOR LEADERS IN THE FIELD OF SSS 
SQUARE AND ROUND DANCING 


Allemande left and promenade 


Sides go single file 
Heads wheel in 

And do sa do 

Sides keep going 

Heads swing thru 

Spin the top 

When you're thru pull by 
Allemande left 


One and three partner trade 
Separate round one 

Into the center 

Same two partner trade 
Split the sides 

Round one into the center 
Cross trail around two 

Make lines of four 

Two girls do a half sashay 
Two boys do a half sashay 
Couple in middle half sashay 
Everybody do a half sashay 
Allemande left 


One and three square thru 
Curlique 

Swing thru 
Centers run 
Wheel and deal 
Box the gnat 
Same girl do sa do 
Curlique 

Swing thru 

Boys run 

Whee! and deal 
Allemande left 


One and three star thru 
Pass thru 

Swing thru 

Boys run 

Tag the line 

Peel off 

Pass thru 

Tag the line right 
Wheel and deal 
Allemande left 


One and three square thru 
Swing thru 

Boys run 

Tag the line right 

Wheel and deal 

Pass thru 

U turn back 

Allemande left 
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Ailemande left 

And promenade 

One and three wheel around 
Pass thru 

Wheel and deal 

Center four partner trade 
Centers in 

Cast off three quarters 
Ends trade 

Lines of four 

Pass thru 

Wheel and deal 

Center four partner trade 
Centers in 

Cast off three quarters 
Ends trade 

Lines of four 

Pass thru 

Wheel and deal 

Center four partner trade 
Centers in 

Cast off three quarters 
Ends trade 

Allemande left 


HARRY 
TUCCIARONE 


Square dancing since 1958, calling since 
1960, Harry now calls full time, anytime, any- 
where. He calls all levels of dancing from fun 
level through intermediate, hot hash, workshop 
and experimental, and at the present time has 
three clubs and two advanced workshops in 
his home State of Connecticut. When intro- 
duced to square dancing, Harry knew it was 
an activity that was to be a part of his life 
and he has become involved in many phases 
of this activity. His first calling stint at a 
National Convention came in 1967 and he’s 
been calling throughout the country since 
1968. Harry and Carole combine their vaca- 
tion with his calling tour each summer and 
Carole accompanies him on most of his calling 
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dates. They've been married four years and 
together they have three children. In addition 
to conducting callers classes, calling at the 
Connecticut Square Dance Festival and the 
New England Square Dance Convention, Harry 
is also an approved NECCA Specialist on 
teaching square dance basics. He records on 
Top and Swinging Square labels and is the 
owner and originator of the Caller Tape 
Service Center. 


Two and four right and left thru 
Couple number one down the center 
Split number three separate 
Go around three people 
Hook on lines of three 

Lines of three pass thru 
Ends trade 

Centers U turn back 
Centers box the gnat 

Lines of three star thru 
Face number three 

First couple split them 
Around one 

Line of four 

Next couple split them 
Around two 

Line of six 

Next couple split them 
Around three 

Line of eight 

Just ends trade 

Everyone else U turn back 
Ends fold 

Star thru 

New ends fold 

Star thru 

Allemande left 


One and three square thru 
Swing thru 

Boys run 

Boys trade 

Boys run 

Boys trade 

Boys run 

Couples circulate 
Couples trade 
Wheel and deal! 
Right and feft thru 
Dive thru 

Pass thru 

Swing thru 

Girls trade 

Girls run 

Girls trade 

Girls run 

Boys run 

Couples circulate 
Couples trade 
Wheel and deal 
Right and left thru 
Dive thru 

Pass thru 
Allemande left 
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One and three flutter wheel 
Square thru 

Swing thru 

Boys fold 

Follow circulate 

Girls U turn back 

Star thru 

Allemande left 


CINNAMON 
By Mac Parker, Arlington, Virginia 
Heads go up and back 
Half square thru, U turn back 
Star thru, California twirl 
Half square thru 
Do sa do to an ocean wave 
Swing thru, girls trade 
Turn thru and 
Insides square thru three quarters 
Outsides California twirl 
All half sashay, box the gnat 
Pass thru, California twirl 
Allemande left 


EIGHT CIRCULATE 
By Jeanne Moody, Salinas, California 
One and three square thru 
Do sa do to a wave 
All eight circulate 
Square thru three quarters 
Ends cloverleaf 
Centers star thru, pass thru 
Do sa do to a wave 
All eight circulate 
Square thru three quarters 
Ends cloverleaf 
Centers star thru, pass thru 
Left allemande 


ZINGO 
By Thor Sigurdson, Emerson, Manitoba, Canada 
Heads lead to the right 
Circle up four 
Make a line of four 
Square thru four hands 
Centers square thru three hands 
Centers in and 
Cast off three quarters 
Lines of four pass thru 
Wheel and deal 
Girls square thru four hands — 
Step ahead, boys square thru four hands 
Centers in and 
Cast off three quarters 
Lines of four pass thru 
Boys step ahead and turn left 
Boys single file to your corner 
Allemande left 


SPECIAL WORKSHOP EDITORS 
Coordinator 
Square Dance Editor 
Contra Editor 
Final Checkoff 


Joy Cramlet 
Dick Houlton 
Don Armstrong 
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GENO’S TIME 
By Gene Pearson, Groves, Texas 
Heads square thru, swing thru 
Boys trade, girls circulate 
And box the gnat 
Right and left thru 
Dive thru, pass thru 
Swing thru, boys trade 
Girls circulate, box the gnat 
Right and left thru 
Dive thru, pass thru 
Left allemande 


ANDY ANAHEIM 

By Dick Houlton, Stockton, California 
Sides square thru 
Right and left thru 
Curlique, girls fold 
Men only pass thru 
Curlique, girls trade 
Swing thru, men run 
Wheel and deal 
Allemande left 


HOW MUCH I LOVE YOU 
By Ernie Kinney, Cantua Creek, California 
Record: Hi-Hat #420, Flip Instrumental 
with Ernie Kinney 
OPENER, MIDDLE BREAK, ENDING 
Allemande left go allemande thar 
Go right and left and star 
Men you back right in and 
Make a right hand star 
You shoot that star 
Box the gnat and change hands 
Swat the flea 
Pull by and box the gnat again 
Change hands left allemande 
Come back and do sa do 
Left allemande then you promenade 
Don’t want to be lonely 
Don’t want to be blue 
Darlin’ that’s how much I love you 
FIGURE: 
One and three you pair off and 
Make an ocean wave 
Cast off three quarters and 
Then the centers trade 
Swing thru and cast off again © 
Three quarters round boys trade 
Swing thru my friend when you do 
Go right and left thru 
Turn and star thru slide thru 
Swing the corner promenade you two 
Don't want to be found with 
Somebody new 
Baby that’s how much I love you 
*For an alternate Middle break use the Grand 
Sweep or Grand Spin 
SEQUENCE: Opener, Figure once for heads, 
Figure once for sides, Middle break, 
Figure once for sides, Figure once for heads, 
Ending. 
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ROUND DANCES 


DIXIE MELODY — Grenn 14166 
Choreographers: Frank and Phy! Lehnert 
Comment: The music has the big band sound 
and the tune will be familiar to you. The two- 
step routine is not difficult. 
INTRODUCTION 
1-4 CLOSED M facing WALL Wait; Wait; 
(Twirl) Side, Behind, Side, Touch; (Rev 
Twirl) Side, Behind, Side, Touch to end 
in BUTTERFLY; 
DANCE 
1-4 Side, Touch, Side, Touch; Side, Behind, 
Side, Front; Side, Touch, Side, Touch; 
Side, Behind, Side, Front; 

5-8 Side, Close, Cross to BUTTERFLY SIDE- 
CAR M facing RLOD, Step/Step; Rock 
Fwd, —, Recov, —; Side, Close, Cross to 
BUTTERFLY BANJO, Step/Step; Rock 
Fwd, —, Recov M face WALL in BUTTER- 
FLY, —; 
Repeat action meas 1-4: 
Repeat action meas 5-8: 
Roll LOD, 2, 3, Touch; Rev Roll, 2, 3 to 
face LOD in OPEN, Touch; Step, Point, 
Step Point; Step, Point, Step, Point end 
in BUTTERFLY M facing WALL; 
Repeat action meas 17-20 except to end 
in CLOSED M facing WALL: 
Side, Close, Side, Step/Step; Point Swd, 
Draw, Point Swd, Draw; Side, Close, 
Side, Step/Step; Point Swd, Draw, Point 
Swd, Draw; 
Side, Close, 144 R Turn face RLOD in 
REVERSE SEMI-CLOSED, Point; Back, 
Side, 14 L Turn to face WALL, — to 
SEMI-CLOSED facing LOD; Fwd, Close, 
Back, Close; Fwd, —, 14 R face to BUT- 
TERFLY M facing WALL, -—; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-2 Side, Touch, Side, Touch; Side, Behind, 

Side, Front; Quick Apart and Point. 


9-12 
13-16 
17-20 


21-24 
25-28 


29-32 


SMILE AWAY EACH RAINY DAY — Belco 253 
Choreographers: Ray and Ellen Mill 
Comment: An easy two-step routine to nice 
music. Sixteen measures repeat. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to BUTTERFLY M 
facing WALL —, Touch; —; 
PART A 
1-4 Apart, Behind, Side, Touch; Turn Side 
to Back to Back, Behind, Turn to face 
LOD tn OPEN, —; Turn Side to Face to 
Face, Behind, Turn to face LOD, —; To- 
gether, Behind, Side, Touch to CLOSED 
M face WALL; 

5-8 Turn Two-Step; Turn Two-Step end in 
BUTTERFLY M face WALL; Side, Close, 
Slide, —; Side, Close, Slide, —; 

Repeat action meas 1-4: 
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13-16 Repeat action meas 5-8 except to end 

in BUTTERFLY M facing WALL: 
PART B 

17-20 Side, Behind, Side, Behind; Side, Close, 
Cross, —; Side, Behind, Side, Behind; 
Side, Close, Cross, —; 

21-24 Cross, Side, Cross, —; Cross, Side, 
Cross, —; Side, Behind, Side, Thru; Side, 
—, Close, —; 

25-28 Repeat action meas 17-20: 

29-32 Repeat action meas 21-24: 


SEQUENCE: A — B — A — B plus Ending. 
Ending: 

1-5 Side, Close, Slide, —; Side, Close, Slide, 
—; (Twirl) Fwd, —, 2, —; Apart, —, 
Point, —; Together, —, —, —. 
The Vine apart and together in meas 1 
and 4 are done on the diagonal pro- 
gressing LOD. 


Note 


PARTY TIME — Hi-Hat 906 
Choreographers: Bill and Pat Bliss 
Comment: Intermediate level dance to good 
swinging music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M facing 
WALL, —, Touch, —; 
DANCE 
1-4 Side, —, Behind, —; Side, Close, XIB, 
—; Side, —, XIF, —; Side, Close, XIF to 
BANJO M facing LOD, —; 

5-8 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd to 
end in CLOSED, —; Turn Two-Step; Turn 
Two-Step M face WALL; 

Repeat action meas 1-4: 

Repeat action meas 5-8 except to end M 
facing LOD: 

14, L Turn, —, 14 L Turn to BANJO M 
facing RLOD, Close; Back, —, 14 R Back 
Turn, —; 44 R Turn to face LOD in 
ne Close, Fwd, —; Side, Close, 

IF, —) 

Side, Close, XIF, —; Side, Close, XIB, 
Side to BANJO M facing LOD: Fwd, 
Lock, Fwd, Lock to CLOSED; Walk Fwd, 


9-12 
13-16 


17-20 


21-24 


L Turn, —, L Turn, Close; Back L Turn 
M facing WALL, —, Side, Close; Fwd, 
—, Side, Close; Thru, —, Pickup to 
CLOSED, Close M facing LOD; 

XIF, —, Fwd to BANJO M face LOD, 
Close; XIF, —, 44 R turn face WALL in 
CLOSED, —; Side, Behind, Side, Front; 
Pivot, —, 2 M face WALL, —; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-2 (Twirl) Side, —, Close, —; Apart, —, 
Point, —. 


25-28 


29-32 


ARCHIE’S TUNE — Hi-Hat 906 
Choreographers: Pete and Val Peterman 
Comment: Easy novelty dance with interesting 
music. 
INTRODUCTION 


1-4 OPEN-FACING Wait; Wait; Apart, —, 
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1-4 


5-3 


9-12 
13-16 
17-20 


21-24 


25-28 


29-32 


Point, —; Together to SEM!-CLOSED fac- 
ing LOD, —, Touch, —; 

DANCE 
Fwd Two-Step; Fwd Two-Step end M 
facing WALL in CLOSED; Side, Close, 
Fwd, —; Side, Close, Back, —; 
Back Away, 2, 3, Touch; Together, 2, 3, 
Touch BUTTERFLY; Knees, Knees, —, 
—; Side, Close, Side, Close end facing 
LOD in SEMI-CLOSED; 
Repeat action meas 1-4: 
Repeat action meas 5-8: 
Solo Circle Away Two-Step; Arnd Two- 
Step; Arnd Two-Step; Together Two-Step 
end M facing WALL in BUTTERFLY; 
Side, Close, Thru, —; Side, Close, Thru 
to face LOD in OPEN, —; Rock Apart, 
Touch, Together, Touch; —, Bump, 
Bump, —; 
Circle Away, —, 2, —; Together, —, 2 
M facing WALL in BUTTERFLY, —; Side, 
Close, Turn to end Back to Back, —; 
Point Side, Touch, Point Side, Touch; 
Side, Close, Turn to BUTTERFLY M fac- 
ing WALL, —; Point Side, Touch, Point 
Side, Touch; Knees, Knees, —, —; Side, 
Draw, Close to end in SEMI-CLOSED fac- 
ing LOD, —; 


SEQUENCE: Dance goes thru twice plus Ending. 


Ending: 


1-2 


Knees, Knees, —, —; (Snap Twirl) In 
Place, -—, —, —. 


STRANGERS IN THE NIGHT — Grenn 14166 

Choreographers: Dave and Mary Simmons 

Comment: A new routine done to music of a few 
years ago. The music has the big band sound. 


1-4 


1-4 


5-8 


9-12 


13-16 


17-20 


INTRODUCTION 
CLOSED M facing WALL Wait; Wait; 
Side, Close, Fwd, —; Side, Close, Back 
to face LOD in SEMI-CLOSED, —: 


PART A 
Rock Fwd, Recov, Fwd, —; Rock Fwd, 
Recov, Fwd, —; Rock Fwd, Recov, Back, 
—; Roll R, 2, 3 to end in CLOSED M 
facing WALL, —; 


Side, Close, Fwd, —; Side, Close, Side, 
—; (Back, Recov, Wrap, —) Back, Recov, 
Fwd, —; 144 R Wheel, 2, 3, to face LOD 
& COH, —; 
(Unwrap to end facing LOD in OPEN) 
In Place, 2, 3, —; Spin Manuv, 2, 3 to 
end M facing RLOD in CLOSED, —; 4 
R Pivot, 2, 3 to end M facing LOD, —; 
Rock Side, Recov, Cross end BANJO M 
facing LOD, —; 
Rock Side, Recov, Cross to SIDECAR, —; 
14 Turn M face WALL (L Spin), Step, 
Step end in CLOSED, —; Rock Side, Re- 
cov, Close, —; Apart, Close to CLOSED 
M facing WALL, Fwd, —; 

PART B 
Side, Close, Fwd, —; Side, Close, Side, 
—; Behind, Side, Thru to LEFT-OPEN 
facing RLOD, —; Rock Fwd, Back 14 
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Turn to face LOD, Fwd, —; 

21-24 Turn In to end facing RLOD in LEFT- 
OPEN, 2, 3, —; Back, 14 Turn to face 
WALL in CLOSED, Thru, —; Side, Close, 
Side, —; Side, Close, Side, —; 

25-28 Repeat action meas 1/-20: 

29-32 Repeat action meas 21-24: 

SEQUENCE: Dance goes thru twice plus Ending. 

Ending: 

1-2 Side, —, Side, 

Corte, —. 


Close, —; Close, Side 


NAOMI — Belco 253 
Choreographers: Bernard and Naomi Smith 
Comment: Good music and an easy fun two- 
step. Sixteen measures are repeated. 
INTRODUCTION 


1-2 OPEN-FACING Wait; Apart, Point, To- 
gether to SEMI-CLOSED facing LOD, 
Touch; 

PART A 

1-4 Fwd Two-Step; Fwd Two-Step end in 
CLOSED M facing WALL; Side, Behind, 
Side, Thru; Pivot, —, 2, —; 

5-8 Side, Close, Cross end, facing RLOD in 
LEFT-OPEN; —; Back, Side, Thru to face 
LOD in CLOSED, —; Side, Close, Side, 
Thru; Walk, —, 2 end in SEMI-CLOSED 
facing LOD, —; 

9-12 Repeat action meas 1-4: 

13-16 Repeat action meas 5-8: except to end 
in HALF-OPEN: 

PART B 

17-20 Fwd, Lock, Fwd, Lock; Run, 2, 3, 4; Cut, 
Back, Cut, Back; Rock Back, —, Recov 
to face WALL in CLOSED, —; 

21-24 Side, Close, Fwd, —; Side, Close, Back, 
—; Back, Close, Fwd, —; Side, Close, 
CROSS to HALF-OPEN facing LOD; 

25-28 Repeat action meas 17-20: 

29-32 Repeat action meas 21-24 except to end 
in SEMI-CLOSED: 

SEQUENCE: A — B — A — B plus Ending. 

Ending: 

1-2 (Slow Twirl) Fwd, —, 2, —; Apart, —, 
Point, —. 


| CONTRA CORNER 


HAPPY WANDERER 
By Bob Howell, Euclid, Ohio 
Formation: 1-3 Crossed over and active 


Record: Lloyd Shaw #185 
Actives roll out and 
Weave down below three 
Come in face up balance 
Up the center 

And then cast off 

With them circle left 

Left hand star 

Right and left thru 

Right and left thru back 


Al 


A-B-C 
By Heiner Fischle, Hannover, West Germany 
Head couples swing thru and star thru 
Do sa do the outside two 
swing thru and star thru 
Bend the line, turn thru 
Centers arch, ends turn in 
Pass thru, spin chain thru 
Girls double circulate 
Box the gnat, change hands 
Left allemande 


REFUND 
By Chuck Besson, Alexandria, Louisiana 

Heads flutter wheel 
Sweep one quarter, pass thru 
(equals heads square thru) 
swing thru, tag the line 
Men turn back and star thru 
Couples circulate, wheel and deal 
Swing thru, tag the line 
Men turn back and star thru 
Couples circulate, wheel and deal 
Left allemande 


TAGGING THE LION 
By John Ward, Alton, Kansas 

All four ladies chain across 

Heads square thru four hands 

Do sa do to an ocean wave 

Tag the line, girls U turn back 

Star thru, as couples circulate 
Wheel and deal to face ’em 

Do sa do to an ocean wave 

Tag the line, girls U turn back 

Star thru, as couples circulate 
Wheel and deal to face ’em 

Left allemande 


SQUARE THRU EXERCISE 

By Ed Fraidenburg, Midland, Michigan 
Heads square thru four hands 
All square thru two hands 
California twirl 
Square thru four hands 
Centers square thru two hands 
Separate around one 
Square thru four hands 
California twirl 
Square thru two hands 
Centers square thru four hands 
Outsides separate around one 
Square thru two hands 
California twirl 
Square thru four hands 
Centers square thru two hands 
Separate around one 
Square thru four hands 
California twirl 
Square thru two hands 
Centers square thru four hands 
Outsides separate around one 
Right and left thru 
Dive thru 
Square thru three quarters 
Left allemande 
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EQUIVALENTS 
By Ivan Hasbrouck, Carmichael, California 


Swing thru, turn and left thru 
Equals — two ladies chain 


Swing thru, men trade 


Turn and left thru 
Equals — right and left thru 


Spin the top 

Turn and left thru 

Two ladies chain, pass thru 
Equals — square thru 


HAPPY INTRODUCTION 
By Larry McBee, Riverside, California 

Bow to the partner and corner too 
Join hands and make a ring 
Circle left and hear me sing 
Face your corner and star thru 
Allemande like an allemande thar 
Go forward two and make a star 
Back right in but not too far 
Slip the clutch, left allemande 
Partner by the right its a 
Right and left grand 
Smile each time you pass a girl 
Then meet your own and try to frown 
Promenade her round the town 
Right back home with pretty date 
Promenade eight until you’re straight 


SINGING CALL* 


DELTA DAWN 
By Marv Lindner, Cerritos, California 
Record: Windsor #5007, Flip Instrumental 
with Marv Lindner 
OPENER, MIDDLE BREAK, ENDING 
Allemande left go forward two and then 
Men swing in make a back up star 
Shoot that star full around 
Pull partner by left allemande and 
Weave the ring you fly she’s forty one 
But her Daddy still calls her baby 
Turn thru left allemande and 
Promenade with this lady 
She walks downtown with a suitcase 
Looking for a mysterious dark haired man 
FIGURE: 
Heads lead right and circle to a line 
Move up and back pass thru in time 
Tag the line all turn in 
Go up and back then box the gnat 
Right and left thru and 
Turn the girl like that star thru 
Square thru three hands around the land 
Swing her boys left allemande and 
Promenade the land 
In her younger days they called her 
Delta Dawn the prettiest girl 
You ever laid eyes on 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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TAKE A GOOD LOOK 


We are seeing a number of new movements 
coming into square dancing which are mem- 
bers of the Spin Chain Thru family. One of 
these is Spin Chain the Gears (see pages 12 
and 13). Try these examples, 


Heads square thru four 
Spin chain the gears 
Spin chain the gears 
Swing thru, centers run 
Wheel and deal 

Left allemande 


Heads square thru four 
Swing thru (girls on ends) 
Spin chain the gears 

Spin chain the gears 
Swing thru 

Pass to the center 

Square thru three quarters 
Allemande left 


Heads lead right make a line 
Star thru 

Spin chain the gears 

Square thru three quarters to 
Left allemande 


Head ladies chain 
Heads spin the top 
Turn thru 

Spin chain the gears 
Right and left thru 
Dive thru, pass thru 
Allemande left 


Head ladies chain 

Send them back dixie style to 
Ocean wave, step thru 

Spin chain the gears 

Right and left thru 

Dive thru, pass thru 

Spin chain the gears 

Girls trade, men trade 

Step thru, trade by 
Allemande left 


Sides star thru 

California twirl, swing thru 
Spin chain the gears 
Swing thru 

Spin chain the gears 

Right and left thru 

Dive thru, pass thru 
Allemande left 


NO DELAY 

By Gene McCullough, Griffiss AFB, New York 
Heads rollaway with half sashay 
Men flutter wheel, curlique 
Men run, pass thru 
Right and left thru 
Spin the top, turn thru 
Partner trade and a quarter more 
Right and left grand 
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Bill Armstrong, Los Angeles, California gives 
us four dances to work with. 


Heads lead right, circle to a line 
Ends only star thru 

Same two rollaway 

Other two square thru 

Go right and left grand 


Sides right and left thru 
Pass thru, U turn back 
Sides face, heads slide thru 
Square thru three quarters 
Sides slide thru 

Left allemande 


Sides right and left thru 
Pass thru, U turn back 
Sides face, heads pass thru 
U turn back 

Everybody slide thru 

Left allemande 


Sides lead right and 

Circle four to a line 

Ends only star thru 

Same ladies chain 

Send ’em back 

Dixie style to an ocean wave 
With the lady on the left 
Left allemande 


KNOCK ON YOUR DOOR 
By Dave Smith, Indian Hills, Colorado 

Record: Mustang #149, Flip Instrumental 

with Dave Smith 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
I'm going to knock on your door 
I’m going to ring your bell 
Tap on your window too 
if you don’t come out tonight 
While the moon is bright 
I'm going to knock and 
Ring and tap until you do 
Left allemande corner girl 
Come back and do sa do 
Swing that girl and promenade 
Little girl how can | hold you near 
With you up there and 
Me way down here 
FIGURE: 
Heads square thru four hands you do 
Meet that corner do sa do 
Swing thru go two by two 
Boys run you do wheel and deal 
Then right and left thru 
Roll away pass thru 
U turn back corner swing 
Left allemande and promenade 
Little girl how can | hold you near 
With you up there 
And me way down here 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending. 


A’ 


The following two dances are by Esther Both- 
well, Surrey, B.C.. Canada and they use Sweep 
A Quarter 


Heads right and left thru 
Sweep a quarter to the right 
Pass thru 

Circle four to a line of four 
Flutter wheel, sweep a quarter 
Right and left thru 

Square thru three quarters 
Allemande left 


Heads lead right, circle to a line 
Right and left thru 

Sweep a quarter to the right 
Dive thru, pass thru 

Right and left thru 

Sweep a quarter to the right 
Cross trail and 

Allemande left 


| SINGING CALL* | 


MARTHA ELLEN 
By C.O. Guest, Mesquite, Texas 

Record: Kalox #1137, Flip Instrumental 

with C.O. Guest 
OPENER, MIDDLE BREAK, ENDING 
aha left Menigp Ellen Jenkins 

ow long have | chased the boys away fr 

Left allemande the corner . ph cd ot 
Turn partner by the right 
And now the men star left once around 
Home you go you do sa do 
Left allemande come back 
Swing and promenade Martha Ellen Jenkins 
I’ve loved you since the second grade 
FIGURE: 
Heads square thru four hands around ring 
You’re gonna go do sa do 
Square thru four hands around face out 
Bend the line star thru 
Dive thru and 
Square thru three quarters round 
The corner swing and promenade 
Martha Ellen Jenkins 
| remember every time you broke my heart 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending. 


ABOUT THE WORKSHOP 

We are grateful to the many callers and 
dancers who send in material so that we can 
fill these pages of SQUARE DANCING each 
month. We extend to them our thanks. Thanks 
also to our square dance editor, Dick Houlton, 
to our contra editor, Don Armstrong, to Ken 
Collins for the final checkoff and to Joy Cram- 
let who coordinates the material, makes sure 
that it is workshopped and gets it to the type- 
setters on time. This month 48 dances appear 
on these pages. Included are squares, rounds 
and one contra dance. 
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CHANTILLY LACE — Windsor 5006 

Key: F Tempo: 128 

Caller: Warren Rowles 

Synopsis: (Break) Left allemande corner — swing 
partner — promenade — four ladies backtrack 
two times you go — do sa do — left allemande 
— grand right and left — promenade (Figure) 
Four ladies chain three quarters — roll prom- 
enade — heads wheel around — flutter wheel 
— spin the top — girls move up and grand 
right and left — promenade. 

Comment: Strong down beat recording from 
Guitars, Trumpet, Piano, Bass and Drums. 
Good action pattern at a little slower beat. 


Rating: yyvtyr 


AWARENESS OF NOTHING — Lightning S 5012 
Key: C Tempo: 132 Range: HD 
Caller: Lem Smith LB 
Synopsis: (Break) Circle left — reverse back — 
girls backtrack — meet partner — turn thru 
— allemande — weave ring — promenade 
(Figure) Eight to middle and back — heads 
promenade halfway — side ladies chain — 
heads promenade halfway — sides swing thru 
— same two turn and left thru — slide thru 
— pass thru — swing corner — promenade. 
Comment: A good lively tune and pattern using 
Turn and Left Thru. Piano, Trumpet and Gui- 
tar backed up by strong beat from Bass and 
Drums. Will keep the dancers moving right 


along. Rating: yyxxy% 


HOW MUCH I LOVE YOU — Hi-Hat 420 

Key: A Flat Tempo: 126 Range: HB Flat 

Caller: Ernie Kinney LA Flat 

Synopsis: Complete call printed in Workshop. 

Comment: Good singing call with Piano, Trum- 
pet, Guitar, Bass and Drums as the music. A 
moving pattern at a nice slow beat. Could be 
interesting for the dancer. Rating: syxrx% 


IF YOU’RE NOT GONE TOO LONG — 
Dance Ranch 613 

Key: B Flat Tempo: 130 
Caller: Ron Schneider 

Synopsis: (Break) Four ladies chain across — 

join hands circle — all eight California twirl 

(Please turn to page 52) 


Range: HC 
LC 


Range: HB Fiat 
LB 
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THE SETS IN ORDER 
AMERICAN 


SQUARE DANCE SPECIALTIES by =, AMERICAN 


BINDERS SOCIETY 


Preserve your Sets in Order magazines. Each binder holds 12 issues and includes rods to 
hold the magazines in place. It is made of a colorful, red leatherette that makes a smart 
appearance on your book shelf. $2.50 postpaid , 


VELCO 


Slo-Down for slippery floors; Spee-Dup for sticky floors. 
No Dust—No Paraffin—No Abrasives. 16 oz. can Slo- 
Down or 16 oz. can Spee-Dup. $2.75 plus 50c postage 
(USA) $3.15 plus $1.00 postage (Canada). 


FRIENDLY NAME TAGS 


For your guests at your club dances or 
for everyone at a festival or special 
dance. Choose from the two designs 
(A or B) printed on a colorful stock. 
Minimum order of the same design, 
100 for $2.75 postpaid. 


WEAR A RECOGNITION PIN 


(Square Dancers or Round Dancers) 


© WEY! WHERE'S MY CORNER? . 


linked squares or rounds identify you 
as a square or round dancer. Safety 
clasp included. $2.25 ea. — 


q 
PLASTIC 

RECORD SLEEVES 
FOR 7” RECORDS 
Keep your records clean 
in see through high 
| quality durable heavy 
duty plastic sleeves. 


$8.50 per 100 
Postpaid 
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The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard 
Please send me SQUARE DANCING 


$/D Recognition Pins___ 
R/D Recognition Pins. 
Plastic Record Sleeves... = = 


i eo ee ha 


peer 


Beautiful little black and silver double- 


Calif. add 5% Sales Tax 


PROMOTION LEAFLET 


To get people interested in 
square dancing is just half 
the job. Answering their 
questions and hopefully get- 
ting them into a_ learner 
class is the ultimate air. 
Copies of this flyer are 
available in lots of 100 for 
$2.00. Special quantity 
prices for lots of 1,000 or 
more on request. 


Sere Fou 2 bfewer 


or oars You a Does? 


# 


RECRUITING HELPS ' 


Display posters on light 
cardboard help publicize 
your starting class #1 
POSTER 8%” x 11” in 
2 colors — 12 for $1.50 
#2 POSTER 8,” x 11° — 12 for $1.00 4 eeted 
A good size for store windows and bulletin boards 
POSTCARDS — 51, x 3 V4 

A replica of the “join in’ poster for mailing to 
prospects for your Beginners Group. 


100 for $2.25 


e Los Angeles, California 90048 


for 12 months. Enclosed is my mem- NAME__ —————— 5p ene, 
bership fee of $5.00 to The SETS 
IN ORDER AMERICAN SQUARE ADDRESS__ el al “spel 
DANCE SOCIETY. 
New | | Renew | | CITY _STATE_. ae! et 
This is an order for 
QUANTITY QUANTITY 
Binders... — =e a SS Velco SioDown ——_—— ee 
Name Tags... —— ae Valeo Speedin. 


Promotion Leaflets... 
Posters # 1 (2 colors)____ 
Posters # 2 (1 color)...—S—O—COts—CtCSF 


Postcards 
(Min. order of 100)... 


Total Amount 


(Enclosed) ee re 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 
51zes 6-12 

Colors -— Black or Brown 
We pay postage anywhere 


GORDON BROTHERS 


2488 PALM AVE. 


BOX 841 - HIALEAH, FLORIDA 33011 
DEALERS WANTED — ALL STATES OPEN 


YOU CAN MAKE [IT WITH 


Tips and 

118 Illustrations 
_f Showing How 
FOR SQUARE DANCERS | to Create Square 


ue ve! de ail Dance Attire — 
(DEALER INQUIRIES WELCOME) 


$5.00 per copy NEEDLE NOTES, Box NC, 
| post paid Norwell, MA., 02061 


CALLER | 
of the “i 
MONTH 


Keith Gulley - Reuaiivie Virginia 


'E MAY NOT BE THE ORIGINAL Oklahoma 

Kid but Keith Gulley is becoming well 
known for his calling in the square dance 
world. His Metropolitan D.C. area clubs are 
the Astro-Jets, Bel Air Square Cats, Challenge 
Boosters, Family Squares, Monumental Mixers 
and Pike Promenaders. 

Keith has been president of NOVACO 
(Square Dance Council of North Virginia) and 
treasurer of the National Capital Area Square 
Dance Leaders Association. He is on staft with 
Lee Kopman at the square dance vacation at 
Scotts Oquaga Lake House in Deposit, New 
York and the Washington Fall Cotillion. 

Keith and his wife, Nancy, met while at- 
tending Oklahoma State University. Calling is 
a natural for Keith, his uncle taught him to 
dance in 1958. His first try at calling came in 
1963 while he was stationed at Fort Rucker, 
Alabama. While in military service he called 
at all his stations except Viet Nam, including 
two years in Turkey. 

In November of 1968 Keith bade farewell 
to Uncle Sam and joined the Dennison Manu- 
facturing Company. Nancy works for the Joint 
Chiefs of Staff at the Pentagon and they live 


CAL GOLDEN SQUARE DANCE TOUR 


MARCH 26 Valentine, Nebraska 
2 Harrison, Ark. 2? Gillette, Wyoming 
3 Springfield, Mo. 28 Billings, Montana 
4 Cape Girardeau, Mo. 31 Vancouver, B.C., Canada 
9 Sturbridge, Mass. APRIL 
10 2-5 Wksp., 8-11 Dance, 6 Hoquiam, Washington 
Skowhegan, Maine 7 Coos Bay, Oregon 
12 Hartford, Connecticut 8 Albany, Oregon 
15 Fredericton, N.B., Canada 9 Crescent City, California 
16, 17 Bay Path Barn, 10 Crescent City, California 
Boylston, Mass 1] Portland, Oregon 
18 Woburn, Mass. 12 Libby, Montana 
19 Hartford, Connecticut 13 Libby, Montana 
22 Ashiand, Kentucky 14 Spokane, Washington 
23 Merrillville, Indiana 17 Boise, Idahe 
25 Omaha, Nebraska 18 Boise, Idaho 


Cal will be calling in the following cities: 


20, 21 Two Day Festival, 25-26-27 3 Day Festiva! 
Great Falls, Montana Cherokee Village, Ark. 
23 Milk River, Alberta, Canada 
25 Grand Forks AFB, CAL GOLDEN 
North Dakota CALLER COLLEGE 
27, 28, 29 Spring Fling, July 22-27 
la Crosse, Wisconsin Aug. 12-17 


Aug. 19-24 (This week full) 
4 Winamac, Ind. ern | 
5 All Night Dance | : 
2-4 wks. - 8-till 
i0 Lawton, Okla. 
12 El Paso, Texas 
16 Indio, Calif. 
18 Tucson, Ariz. 
19 Aubuquerque, N. Mex. 


For open dates write: SHARON GOLDEN e P.O. Box 2280, Hot Springs, Ark. 71901 pe oy 
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in Alexandria, Virginia. Although Nancy likes 
to dance as well as Keith likes to call, both 
dancing and the job activities have heen cur- 
tailed with the birth of their first child last 
year. 

Keith Gulley is one of a new breed otf 
square dance callers who have come up in the 
past few years, bringing youthful exuberance, 
a quality of excitement and an innate sense 
of good calling. 


—Don and M ary Haw kins 


(LETTERS, continued from page 3) 


you and all the staff of SQUARE DANCING, 
Keep up the good work. 
Cliff and Betty Beaver 
London, Ontario 
We’ve been exceptionally busy these last few 
years trying to get some of these projects com- 
pleted, and to know that they are meeting a 
need certainly gives us pleasure. — Editor. 


Dear Editor: 

Although we are round dance leaders we 
are also avid square dancers and enjoy our 
magazine (SQUARE DANCING) every 
month. It gets dogeared before the next 
month's issue and when friends drop in, invar- 
iably we refer to some section during our gab 
fests and out comes the current issue again. 
Once again we want to thank you aoe the 
members of the staff for the pleasure and help 
you provide through your hard and valuable 
work putting out this little treasure. 

Art and Norma Woods 
Millgrove, Ontario 
Dear Editor: 

Workshop requests invariably include figures 
featured in your Style Lab right after each 
publication which proves that an interest has 


MODERN ALBUMS FOR SCHOOLS 
“THE FUNDAMENTALS OF SQUARE DANCING” 


LP 6001, Level 1 LP 6002, Level 2 LP 6003, Level 3 
(created by Bob Ruff and Jack Murtha] 
Sets In Order Label 


Excellent for schools, church and youth groups, or home 
practice. These long play albums contain 66 movements 
of the Basic Program of Square Dancing. Each is com- 
plete with lesson plans, pictures, and description of all 
moves. Send for descriptive literature. $5.95 each. 
(Calif. add 5% sales tax.) 


BOB RUFF — 8459 Edmaru Avenue 
Whittier, Calif. 90605 
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READ THIS BADGE ACROSS THE SET! 


IW/ BUCKS & DOES 
7\i ani 
MO 


Outstanding engraved plastic badges 
with raised cut-outs — Only $2.00 


Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 


Special Shape 
or any State 


$2.00 


DESIGN BADGES $1.50 


SUzY 


JOHNSON 
TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


Send for brochure ... FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


5% Sales Tax on Calif. orders 
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North Carolina's 


| | . 
Fontana Village 
the Great Smoky Mountains’ Famous Resort 


SQUARE & ROUND DANCE VACATIONS 


SWAP SHOP: April 28-May 6, and Sept. 22-30, 
1973 


REBEL ROUNDUP: May 6-13, and Sept. 16-23, 
1973 


ACCENT ON ROUNDS: May 20-27, and Sept. 9- 
16, 1973 


FUN FEST: May 26-June 3, and Sept. 1-9, 1973 
FONTANA FALL JUBILEE: Sept. 30-Oct. 7, 1973 


HOST CALLER, ALL FESTIVALS 
AL (TEX) BROWNLEE 


Recreation Director Fontana Village Resort 


For free information and square dancing brochure write 


FONTANA VILLAGE RESORT 
Fontana Dam, North Carolina 28733 


rt 1 Hine “stim Jim” 75¢ ANY 
ass. . 
Cy JOHN reguiar size 65¢ © STATE 
Name and Town or SHAPE 
HANDS design 95¢ 
Name and town and $1.50 


design (pictured) $1.00 
Name and town and EACH 
design and club name 
$1.10 


BIG RIVER ,.USA 


We Design Club Badges 


Order Any Badge in Any Blue, Green, Brown, Red, 
Color -- Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 


2 outer, 2 under t 
Nice and fuli. Just right 
under your favorite dress. 


SEW -N-SAVE 


“Style #102 $6.98 SEW YOUR OWN BOUFFANT 
NON-CRUSHABLE PETTICOAT 


been stimulated. This has to be favorable to 
standardization and for square dancing in 
general. 

Bill Armstrong 

Los Angeles, California 


Dear Editor: 

We wrote a few months ago asking for con- 
tacts in Japan, Taiwan and Hong Kong. Your 
prompt reply gave us time to copbact all three, 
however, we received only one reply from Tac 
Ozaki in Tokyo. Mr. Ozaki replied promptly 
and graciously, The result—the day after our 
arrival in Tokyo we danced with his group, the 
Lucky Eights, at Kanto Air Force Base. They 
are marvelous dancers, were very cordial and 
we had a great time, indeed we consider it the 
highlight of our trip. Please accept our grati- 
tude for your cooperation. You made it possi- 
ble for us to earn our overseas badges and 
have a wonderful experience. It was a fabulous 
trip! 

Bob and Lorraine Theander 
Maitland, Florida 


Dear Editor: 

I have a question. How can we hold on to 
standardization? J am a firm believer in “play 
the game according to the rules” and when 
I see maverick dancing and hear callers, from 
a static square, call “do sa do your corner, see 
saw round your own’ (these even appear in 
singing calls), I wonder what can be done to 
correct it. I feel that if it isn’t corrected we'll 
be going backward in square dancing to when 
you did your own thing in your club or area. 
We do not teach anything but standard move- 
ments and styling as suggested by the Amer- 
ican Square Dance Society and Sets in Order. 
When the youngsters ask about it we tell them 


Style #101 $8.48 


3 outer, 2 under tiers 


Now! A Petticoat Kit with everything you will need, cut to your measurements, ready for you to sew up. Kit 
contains yards of pre-cut (easy to sew) Nylon Marquisette. Sewing instructions and our special braid to give 
it that resilient bounce. YOU WILL FIND IT FULL AND LONG LASTING, TRULY A LUXURY PETTICOAT. Regularly 
sold ready made at $19.95. SEW IT YOURSELF AND SAVE. White, Red, Turquoise, Gold, Lime, Lilac, Medium 
Blue, Black, Hot Pink, Orange and Lemon. Send waist and length, 1” shorter than dress. Plus $1. 10 mailing 


and handling. CALIF. ONLY 5% Sales Tax. Send check to: 
TWIRL-AWAY-TOGS -« P.O. BOX 1872 * LYNWOOD, CALIFORNIA 90262 
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that these are not considered favorable to 
smooth dancing, but something must be done 
to reach farther than your own club. Again, 
thanks for a terrific magazine. 
Al Frese 
Eugene, Oregon 
It would seem that we’re all facing the same 
problems of standardization. We’re trying to 
lick it by articles in the magazine, posters that 
can be reproduced or pulled from the magazine 
and posted on bulletin boards, by our two 
teaching manuals and Basic Movements Hand- 
books. If callers will continually emphasize 
these, not only with their beginner dancers but 


also with the more experienced (who are actu- 
ally the greatest offenders), perhaps we can 
slowly make inroads. We'll keep plugging and 
perhaps the dancer associations will take on 
the project.—Editor 


(STAND UP AND BE COUNTED, 

continued from page 8) 
they drop out of the activity. If these same 
people had expressed their opinions, thereby 
helping to establish policies before they be- 
came major problems, it is probably true that 
many of them would still be dancing, but no 
one encouraged them to do so and they event- 


EA BA A A A AE A RA RE EB EL A RA AR DE RR LA AEA AE BA A A Ae A AER A AA AE EPA AD DR BA AB 


DON'T BE FOOLED BY INFERIOR 
IMITATIONS! SQUARE DANCERS | 
WHO KNOW, LOOK TO Pe 
COAST FOR SUPERIOR 
QUALITY AND COMFORT. 
COAST, MADE BY 
SHOE-CRAFTSMEN FOR 
THE SQUARE DANCER. 


AVAILABLE AT ALL FINER 
SQUARE DANCE AND WESTERN 
STORES — OR WRITE FOR THE 
DEALER NEAREST YOU. 


) 


Oe A A a a A EBA A aE A PE A A DE EE a Da a A A SO EE Ae a a De a DA De Ba DR De Dae ae Be Be De De Ba a Be 


SQUARE DANCING, March, ‘73 


¥ SQUARE DANCE 
“SHOES -— 


HOLLYWOOD CALIF 


LOOK FOR YOUR FREE 
“SQUARE DANCING IS FUN” 
DECAL IN YOUR NEXT PAIR 


OF COAST SQUARE 
DANCE SHOES. 


COAST BALLET MFG. CO., INC. 


Die De De We aes Bees Ne ae aa ea Be eB he Ga he a ae ae ee ee 


Bes 


reer. 
clea 


RINGO 
ve" ONE OF THE MANY STYLES THAT 
MAKE COAST THE NATION'S 
No. 1 SQUARE DANCE SHOE. 


5100 Santa Monica Blvd. 
Hollywood, California 90029 


RDA HB Bt PT TL RS AE NE A LLU Uae Le a a 


— 


paw 
{ 


STYLE #100 
A BIKINE!! of Nylon Tri- 
cot with rows of lace. 


Popular colors and in all 


$5.95 


sizes. 


STYLE #200 


VERY NARROW WAISTBAND 
Full petticoat, trapeze type, 
with small yoke, adjustable. 
Light at waist with four full 
baby horsehair skirts and 
lined. 


WE HONOR 


| 
WRITE FOR —s| Aen) 
A FREE CATALOG N THE INTERBANK CARO 


te 


BANKAMERICARD 


We recommend Shaklee's Basic-H for cleaning fine washables 


CALIF. ONLY: 5% saies tax, OTHER STATES: 75¢€ ship/handi. 
plus 50¢ ship/handl. chg. Out of USA: $1.00 ship/handl. 


2932 ROWENA AVE. e PHONE: (213) 664-8845 
HOLLYWOOD, CALIF. 90039 


godoe YECOl ats PRESENTS 


SG 569 , 3 
“LET ME CALL YOU cl“ | 
SWEETHEART” ae > 


Caller: Dick Waibel 
Fresno, Calif. 


Pit gape 
el A Sat nana 


~~ #8 4 
DICK WAIBEL 
Recent Releases 


SC 563 
SC 562 
SC 561 
SC 560 
SC 559 
SC 558 
SC 55/7 


Ramblin Rose 

I'll Take Care Of Your Cares 
Now They Call Her May 

Most Of All A Friend 

Nobody Till Somebody Loves You 
Aunt Maudie’s Fun Garden 

What Is To Be Will Be 


Hoedowns to Swing By 


SC 312 San Luis Ramble/Handy 
SC 311 Ruby/Ruby’s Fiddle 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93401 


00 


ually just dropped out of the square dance 
activity. 

We have a nation founded on a concept of 
free speech but strangely enough very, very 
few Americans use this prerogative wisely. It 
seems to have become almost taboo for the 
thinking person to say anything about condi- 
tions, whether they be national or on a square 
dance level. Unfortunately, the fact still re- 
mains that the vast majority of square and 
round dance people do not express their de- 
sires or their criticisms to their callers or square 
dance publications. They should remember 
that if they would make their opinions known, 
it would help shape the policies of the club, 
the local or traveling caller and it would help 
shape the policies of our national conventions, 
camps, summer institutes and leadership train- 
ing programs. Then these policies would be 
more truly representative of most of the 
people. 

We have far too few conscientious and 
courageous leaders who are willing to temper 
the expressions of the minority with good 
judgment based on insight gained from train- 
ing, experience and educational background. 
The dancer has a right to expect good leader- 
ship but in order to be able to make decisions 
and shape basic policies, the leader must know 
the feelings of the majority of the group, so 
the dancers and other leaders must help. If 
there is something to say, it should be said 
graciously and with the welfare and happiness 
of the entire group and the entire square dance 
activity in mind. 

A square dance club, a city council, a state 


| or national government all have one thing in 


common, they must be based on a government 


| of the people, by the people and for the 


ADGES! 
SQUARE DANCE 

CLUB BADGES ¢ 

FUN BADGES ° 

NEW — DANGLE BADGES ® 
ATTRACTIVE — ENGRAVED — INEXPENSIVE 


Free Catalog 
L&A PLASTICS, Inc. 


(Badge Div.) 
415 W. NORTHERN AVE., PUEBLO, COLO. 81004 
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Pi te of, | NAT'L. SQ. DANCE —_ : 


| CONVENTION . / 


| 19 DES MOINES 72 | 
—————S 


ATTENDANCE BADGE 


sre a Colorful Red, White, & Blue Badge. gf NORM } 
LF agle Ml Attendance Bars Available for 
pan ! Past Conventions. 


$2.00 for Badge & 1 Bar. Add. Bars $.70. 


DELRONS BOX 364 
LEMON GROVE, CALIF. 92045 


ike 


WOOLDRIDGE 
NRARGLERS 


oF wn he F 


§ 
1% 
‘ 
rd 


oe” ei. 

send Sketch of idea 

for Free Sample of 
Club Badges 


people. In the event the people fail to com- 
municate with their leadership, the system 
eventually will become disrupted because only 
the minority will make themselves heard. No 
government or square dance club should per- 
mit its policies to be shaped by a loud minor- 
ity. Perhaps both in our government and in 
our square dance club, it is time to “stand up 
and be counted.” 
DASTARDLY DEED 

Ron Prosser of Christchurch, New Zealand, 

lost nearly all of his calling equipment when 


his car was broken into recently. A special 
dance was held with proceeds being turned 
over to Ron to help replace the stolen equip- 
ment; however some of the items were almost 
impossible to replace. It was also suggested 
that any callers who had a record or two 
tucked away that wouldn't be missed might 
send them to Ron. Although it might be in- 
convenient, it is also safer to ensure that all 
such equipment is not left together in one 
place. Insurance is available but replacing 
stolen items causes much inconvenience. 


a 


JOHN 
HENDRON 


JK-141 


“ANOTHER LONELY NIGHT” 


CALLER: RED BATES 


THE SOUND WITH THE SOLID BEAT 


qeoBaa <p 
¥ "RECORDS “y) Dp 


BOX 54 
NEWTONVILLE 
NEW YORK 12128 


NEW?’ 


_ Te | 


KEN 
ANDERSON 


JK-142 
“BLACK MAGIC’ 


CALLER: KEN ANDERSON 


“RECENT” 


JK-138 
“CLOSE TO YOU” 


Caller: Randy Anderson 


JK-139 
“STREET FAIR” 


Caller: Ken Anderson 


“MAMA BEAR” 


CALLER: CURLEY CUSTER 


JK-601 
“FOXHILL”/“FIRESIDE” 


(HOEDOWNS) 


JK-140 


“NEW ROUNDS” 


JK-509-S 
“IF | COULD WRITE A SONG” 


By: Ted & Lois Mack 


JAY-BAR-KAY RECORDS 


JK-509-C 
“CLOSE TO YOU” 


By: Howard & Phyllis Swanson 


Box 54 Newtonville, N.Y. 12128 
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Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 


Angeles, California 90048. Our Telephone: 
(213) 652-7434. Attention: Marvin Franzen. 


te ARIZONA 


CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 


tx CALIFORNIA 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING ] 
P.O. Box 5156, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


ye CANADA 
DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


se COLORADO 


S.D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


* FLORIDA 
MARMAC SPECIALTIES | 
2730 Stanwood Av., Jacksonville 32207 


% GEORGIA 
EDUCATIONAL RECORD CENTER 
151 Sycamore St., Decatur 30031 


+ ILLINOIS 


ANDY’'S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


+e INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS 
1538 Main St. (Speedway) 
Indianapolis 46224 


+ KANSAS 


BETTY’S CALLER SUPPLY “a 
1020 W. MacArthur Rd., Wichita 67217 


Ot 
I. 


(REVIEWS, continued from page 44) 


— boys run right — left swing thru — corner 
left allemande — weave ring — promenade 
(Figure) Heads lead right — circle up four — 
break to a line — go up and back — right and 


left thru — flutter wheel — ladies lead sweep 
a quarter — square thru three quarters — 
allemande corner — do sa do own — swing 


corner — promenade. 

Comment: Good tune with a swing beat by 
Clarinet, Piano, Bass, Drums and (Guitar. 
Steady tempo. Easy action pattern. 


Rating: xx 
MARTHA ELLEN — Kalox 1137 
Key: D, E Flat and F Tempo: 130 Range: H 
Caller: C. O. Guest LA 
Synopsis: Complete call printed in Workshop. 
Comment: A good soft singing tune with Trum- 
pet, Guitars, Drums, Bass and Xylophone. 
The action pattern being easy should make it 
a smooth relaxer. Rating: syx¢x%% 


PANHANDLE RAG — MacGregor 2117 
Key: E Tempo: 132 Range: HC Sharp 
Caller: Mike Hull LE 
Synopsis: (Figure 1) Heads right and left thru — 
rollaway half sashay — star thru — do sa do 
— ocean wave — spin chain thru — girls cir- 
culate double — spin chain thru — boys cir- 
culate double — right and left thru — roliaway 
— pass thru — U turn back — left allemande 
(Figure 2) Heads flutter wheel — sweep a 
quarter — pass thru — curl to a wave — boys 
trade — boys run — couples circulate — 
wheel and deal — pass thru — trade by — 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “star” rating is based on a consensus of the re- 
ports from both. In all cases unless otherwise noted it 
may be assumed that singing calls are recorded in a 
medium range. In the case of lioedown the key ‘will be 
included. 

} Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*¥) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment section. 
These renresent the opinion of the reviewing committee. 
Symbols used indicate as follows: yvAverage, y¥v /rAbove 
Average, YycyvExceptional, syxivyv3k Outstanding. 
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ocean wave — scoot back — boys trade — 
boys run — bend the line — flutter wheel — 
square thru three quarters — left allemande 
(Figure 3) Side ladies chain — sides right — 
circle to a line — pass thru — bend the line 
— right and left thru — pass thru — wheel 
and deal — double pass thru — first left — 
next right — pass thru — onto next star thru 
— right and left thru — dive thru — pass thru 
— oc@éan wave — swing thru — boys run — 
wheel and deal — circle four to a line — pass 
thru — bend the line — right and left thru — 
pass thru — wheel and deal — double pass 
thru — first left — next right — pass thru — 
onto next star thru — right and left thru — 
dive thru — star thru — flutter wheel — same 
ladies chain — same couples square thru — 
star thru — pass thru — bend the line — slide 
thru — allemande. 

Comment: Good Banjo strumming record. Con- 
temporary action pattern that will keep the 
dancers moving. Try it as a hoedown record. 


Rating: sox¢x% 


SANTO DOMINGO — Kalox 1135 
Key: A Flat and B Flat 
| Tempo: 130 Range: HB Flat 

Caller: Allen Tipton LA Flat 

Synopsis: (Break) Four ladies chain three quar- 
ters — rollaway — circle left — left allemande 
— weave ring — do sa do — promenade (Fig- 
ure) Heads promenade halfway — two and 
four do sa do back to back — square thru 
four hands — split the heads round one — 
make a line — go up and back — star thru — 
trade by — swing corner — promenade. 

Comment: A latin type number with Trumpet, 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square and 
Round Dance records in key cities throughout 
the United States and Canada were canvassed 
to find out just what records were selling in 
their individual area. The following lists were 
made up from that survey taken just before | 
deadline. 


SINGING CALLS 


Mustang 147 
Jay-Bar-Kay 139 
Santo Domingo Kalox 1135 

soft, Sweet and Warm Wagon Wheel 123 
Good Morning Country Rain Red Boot 136 


ROUND DANCES 


Grenn 14164 
Jay-Bar-Kay 508 


Mama Bear 
Street Fair 


Thoroly Modern 
Rhythm Of The Rain 


Green Green Hi-Hat 903 
Four tied 
Call Me Darling Pulse 501 
Reynard’s Moon Windsor 4751 
Sweet Lips Belco 252 
Hi-Hat 904 


Slick Chick 
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LOCAL DEALERS 


oe KENTUCKY 


PRESLAR'S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


te MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


ke MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing 48912 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


| +r MISSOURI 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence 64050 


| ye MINNESOTA 


J-J RECORD 
1724 Hawthorne Ave., E. 
St. Paul 55106 


te NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


% NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 226, Advance 27006 


+ OHIO 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


| % OREGON 
GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97220 


More Dealers Follow 


oo 


LOCAL DEALERS 


4 SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


| te TEXAS 
CEE VEE SQUARE DANCE SHOP 
114S. Western, Amarillo 79106 


EDDIE’S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


| +e WASHINGTON 
DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


KAPPIE'S RECORD KORRAL 
10400 Renton Ave., So. Seattle 98178 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are 
welcome to write SQUARE DANCING for in- 
formation regarding a listing on these pages. 


WAGON Wirttsiisib RECORDS 


““THE RECORD DESIGNED. . . WITH THE CALLER IN MIND” 


NEW RELEASES 


WW 123 


“SOFT, SWEET 
AND WARM” 


by Don Franklin 


‘Don Franklin 
RECENT RELEASES 


WW 211 
“BABY'S COMING 
HOME” 


By Jerry Haag 


P.O. BOX 364 © ARVADA, COLORADO 80002 


Oe 


Comment: A pleasant tune with a 


Xylophone, Guitar, Bass and Drums. Com- 
fortable action pattern could make it inter- 


esting. Rating: syyyv3¥ 
LOVIN’ YOU — Lore 1135 
Key: E Flat Tempo: 130 Range: HC 
Caller: Johnny Creel LB Fiat 


Synopsis: (Break) Join hands make ring circle 
left — reverse back single file — girls back- 
track — turn partner right hand round — 
allemande left — weave ring — do sa do — 
promenade (Figure) One and three right and 
left thru — square thru four hands — swing 
thru — boys run to right — couples circulate 
— wheel and deal — dive thru — square thru 
three quarters — swing corner — promenade. 

lift from 

Piano, Clarinet, Drums, Bass, Guitar and Xy- 

lophone. Easy action pattern should make it 

a comfortable dance. Rating: syxey% 


LITTLE BLACK BOOK — Square Tunes 148 
Key: A Tempo: 134 Range: HC Sharp 
Caller: Bob Wickers LE 


| Synopsis: (Break) Four ladies promenade inside 


— swing partner — join hands circle left — 
left allemande corner — weave ring — own 
do sa do — promenade (Figure) Head couples 
square thru four hands — do sa do with cor- 


ner — swing thru — boys run right — four 
couples circulate — wheel and deal — pass 
thru — trade by — swing corner — left alle- 


mande — promenade. 

Comment: A real swinging record with Guitars 
backed up by Banjo, Xylophone, Drums and 
Bass. No strong melody accompaniment so 
caller will have to hunt for the melody or just 
try it as a hoedown. Rating: soo¢+ 


LL FLY AWAY — H.A.T. 205 

Key: E Fiat Tempo: 138 Range: HD Flat 

Caller: Don Belvin LE Flat 

Synopsis: (Break) Allemande left alamo style — 
balance — swing thru — balance again — 
swing thru two by two — turn thru — alle- 
mande left — weave ring — do sa do — prom- 
enade (Figure) One and three flutter wheel — 
sweep one quarter — pass thru — right and 


SPARKLING TIES 


4055 W. 163rd STREET 
CLEVELAND, OHIO 44135 


New for the ladies—chokers to match his 
ties. Fancy jeweled western style bow ties 
of beautiful colored metallic trim braid 
with chokers to match. All carry an 
“arlyn” label. Available at your square 
dance shop or write. 
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Flip Singing Call by Dick Houlton 
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Hi-Hat 422 


—< 


al 
HAT 


Records 


THE BEST ROUNDS ARE ON HI-HAT 
‘“‘Cinderella’’ 


Peter and Beryl Barton 


‘Sweet Someone’’ 
Lou and Pat Barbee 


* : 4 c ane 
7 @ ty: 4, 


Dick Houlton 


HI-HAT 908 


Drums. The action pattern should make this 


left thru — dive thru — pass thru — do sa do 
an enjoyable dance. Rating: yyo5rx% 


— square thru three quarters — trade by — 
swing corner — promenade. 


Comment: A peppy sing along type tune with IDA — H.A.T. 206 


Piano, Trumpet, Guitars, Drums and a heavy’ Key: B Flat Tempo: 132 Range: HC 
beat from the Bass Fiddle. Well timed con- Caller: Don Belvin LC 
temporary pattern that keeps you moving. Synopsis: (Break) Four ladies chain — chain 
Rating: syxix% back — join hands circle left — allemande 

left — weave ring — do sa do — promenade 

KNOCK ON YOUR DOOR — Mustang 149 (Figure) Head ladies chain — head two 
Key: F and G Tempo: 130 Range: HD square thru four hands — right and left thru 
Caller: Dave Smith LC — dive thru — swing thru — turn thru — 
Synopsis: Complete call printed in Workshop. corner left alleamande — do sa do own — 


corner swing — promenade. 


Comment: Good tune with a nice lift from 
Comment: An old standard sing along tune with 


Piano, Guitar, Trumpet, Banjo, Bass and 


Originals 
3509 CENTRAL N.E. 
ALBUQUERQUE, NEW MEXICO 87106 


Specializing in 
SQUARE DANCE DRESSES 
Dacron, Polyester Fabrics 
sizes 8 to 20 


1] Piece or 2 Piece 
WRITE FOR 1973 BROCHURE 


BANKAMERICARD 


& 
MASTER CHARGE 
WELCOME 


JT 
Ut 
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) 


4 


jam session accompaniment from Trumpet, 
Bass, Drums, Piano and Guitar. Pattern moves 


PETTICOATS Tricot yoke. Outer 
skirt nylon baby horsehair, 
under skirt nylon sheer. Asst. 
colors. Sizes S-M-L. $8.50, 
$12.00, $18.00, according to 
fulness. Add $1.00 for postage. 


PETTIPANTS Batiste. mid- 
thigh, rows of shirred lace. 
Asst. colors. S-M-L-XL. $6.50. 


_ Add /5¢ for postage. 


right along with the music. 


Rating: so5rx¢ 


SEEMS LIKE OLD TIMES — MacGregor 2118 


Key: E Flat 


Tempo: 130 


RINGO DANCE SHOES Elastic 
throat, inset strap joined by 
elastic ring Cushion inner sole. 
Y" heel. White. black, silver. 
gold and colors. M or N widths. 


MEN’S WESTERN SHIRTS No- 
iron. Wide selection in white 
and colors. 1444 to 18. $9.98. 
Add $1.00 for postage. 


promenade. 


good music from Accordion, Banjo, Guit 
Bass and Drums. Contemporary action pat- 


Rating: “Wstx% 


tern is well timed. 


Descriptive Brochure on Request 
2228 Wealthy Street, S.E. 
Grand Rapids, Michigan 49506 
PHONE 616-458-1272 


curlique — all eight circulate — boys run right 
swing corner — left allemande — back and 


Comment: An old standard pop number with 


ar, 


Range: HC 
Caller: Kenny McNabb LB 


Synopsis: (Break) One and three fiutter wheel YOU'RE THE ONLY WORLD | KNOW — 


— sweep a quarter more — pass thru — Kalox 1136 

allemande — do sa do own — men star left Key: B Tempo: 130 Range: HC Sharp 
once around — turn thru — left allemande — Caller: Vaughn Parrish LC Sharp 
swing own — promenade home (Figure) Four Synopsis: (Break) Join hands circle left — left 
ladies chain — heads go right circle four — allemande — come back do sa do — gents 
make a line — go up and back — everyone Star left once around — box the gnat — 


om 


BETTINA 


Two now working as one to serve you better 


BILL BETTINA 


Supplying square dance dresses internationally 
for almost 20 years 


PETE BETTINA 


Specializing in separates now, but adding other 
accessories in the future 


We'll be working separate operations, but ONLY to give 


you better service through your favorite store 
- for Fun’’ — Please ask for a 


coeaen+otha 


2110 NORTHWEST MIAMI COURT © MIAMI, FLORIDA 33127 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


Write for Brochure 


TR 1640M-HF2 
$314.50 


NEW VOLUM 


New Mike Control, 


mounted 


plus $1.50 postage 


BLUE STAR 


LP ALBUMS: 

1024 -— Blue Star presents Dave Taylor 
calling in Stereo 

1023 — Marshall Flippo Calling the 
Kirkwood LP in Stereo 

1022 — Al Brownlee Calling the Fontana, 
Album in Stereo 

1021 — Marshall Calis the Fifty Basics 


CARTRIDGE TAPES; 8 TRACK: $6.95 each 
plus 14¢ postage (12 dances on each tape) 


1024 —- Dave Taylor calling in Stereo 

1023 — Marshall Flippo Calling the 
Kirkwood Tape in Stereo 

1022 — Al Brownlee Calling the Fontana 
Tape in Stereo 

1019 — Al Brownlee Gold Record Tape 


BLUE STAR 45 RPM SINGLES 


1940 — Bill Cheatham, Key A, Old 

Joe Clark, Key A, (HOEDOWNS) 
1939 — Tweedle Dee Dee 

Caller: Bob Rust, Flip Inst. 
1938 — It’s A Long Way To Houston 

Caller: Jerry Helf, Flip Inst. 


Select Your Choice 


Your Convenience 


P. 


ie i 


the bulk of the old control, pot is 
in the mike itself and the 
cord is wired into the mike and con- 
tro], no extra needed. You can send 


us your mike and we will rewire it 


with the new control for $40.00 


REGULAR VOLUME CONTROL 


LATEST RELEASES on these OUTSTANDING LABELS 


and 


TERMS 


for 


USED 
A. SYSTEMS 
AVAILABLE 


All Prices (if 
F.O.B. Houston an fdas | 


ECONTROL “| 


does away with 


and insurance. 


1937 — Senza Fine, By: Steve Carter and 
Cheri Edman, Columbus, Ohio 


Generation Gap, By: Charlie and 


Marae Carter (Round Dances} 
1936 — Wake Me Up Early In The 


Morning, Caller: Marshall Flippe, 


Flip Inst. 


BOGAN 


12750 — Someone Like You 
Caller: Skip Stanley, Flip Inst 


1249 — It's Four In The Morning 
Caller: Lem Gravelle, Flip Inst. 


1248 — Back In The Race 


Caller: George Leverett, Flip Inst. 


1247 — Games People Play 
Caller: John Johnston, Flip Inst. 


1246 — Let Your Little Light Shine 
Caller: Dick Bayer, Flip Inst. 


1245 — | Saw Your Face In The Moon 
Caller: Keith Thomsen, Flip Inst. 


DANCE RANCH 


615 — She's That Kind 
Caller: Ron Schneider, Flip Inst 


* $27.50 


plus $1.50 postage 


NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 


Postage $2.00 


MIKE COZY 


Holds and protects any micro- 
phone up to 10 ¥y inches long. 
Plus 20 feet of cable. 
Multiple seams finished 
with vinyl welt. 
Durable, heavy-gauge 
Naugahyde exterior. 


$5.95 


plus 75¢ 
mailing 


614 — Ruthless 
Caller: Barry Medford, Flip Inst 
613 — If You're Not Gone Too Long, 
Caller: Ron Schneider, Flip Inst 
612 — Sally Sunshine, Caller: Frank Lane, 
Flio Inst : 
611 — Strollin’, Caller: Frank Lane, 
Flip Inst 


ROCKIN: “A” 


1356 — Broken Hearted Me 

Caller: Mal Minshall, Flip !nst. 
1355 — Countrified 

Caller: Earl Wright 


LORE 


1135 — Loving You 

Caller: Johnny Creel, Flip Inst. 
1134 —- Your Other Love 

Caller: Bobby Keefe, Flip Inst. 
1133 —- You Do The Calling 

Caller: Don Whitaker, Flip Inst. 


SWINGING SQUARE 


2361 — Don't She Look Good When She 
Smiles 
Caller: Clyde Wood, Flip Inst 

2360 — A Whole Lot Of Something 
Caller: Ken Oppenlander, Flip inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. i4th St., Houston, Tex. 7/006 


Phone (713) 862-7077 


Earle and Jean Park or 
148 2nd Ave. North, 
Yorkton, Sask. S3N 166 Canada 


SQUARE DANCE CONVENTION 
NEW ZEALAND 


Enjoy an experience of a lifetime. Travel with us to the Square 
Dance Convention in Christchurch, New Zealand, February 
8-10, 1974. As well as New Zealand, visit Fiji and Northern 
Australia. Departing January 23rd, 1974. 


for complete information contact 


Mrs. Orphie Easson a 
7 Cullen Drive, = 
St. Catharines, Ont., Canada 
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Jean and Earle Park 


weave wrong way round — swing — prome- 
nade (Figure) Heads promenade halfway — 
lead right circle four — make a line — go up 
and back — star thru — do sa do — pass thru 
—swing corner — left allemande — prome- 
nade. 

Comment: A country western style tune with a 
strong melody lead from Piano and Guitar 
backed up with Banjo, Drums and Bass. Very 
easy pattern makes it good for any dance 


level. Rating: svsrs% 
DELTA DAWN — Windsor 5007 
Key: D Tempo: 122 Range: HD 
Caller: Marv Lindner LB 


Synopsis: Complete call printed in Workshop. 

Comment: A country music number with good 
accompaniment from Trumpet, Piano, Guitar, 
Bass and Drums. Smooth flowing pattern at 


a slow tempo. Rating: 3yxv3% 
IT’S A LONG WAY TO HOUSTON — 
Blue Star 1938 
Key: G Tempo: 130 Range: HB 
Caller: Jerry Helt LD 
Synopsis: (Break) Circle left — left allemande 
corner — partner box the gnat — girls prom- 
enade inside — meet partner do sa do — 
left allemande — promenade (Figure) Heads 
square thru four hands — corner do sa do 
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INQUIRIES WELCOME) 


OUR OWN DIXIE DAISY TRAVELING BAG 


An unusually versatile and 
attractive garment bag of excep- 
tionally strong, lightweight vinyl. 
It features a diagonal zipper for 
easy access, a convenient ac- 
cessories pocket and even a 
little see-through window. 


Two sizes, 24” x 40” for men, 
24” x 50” for ladies, in bold, 
bright red, white, and blue. 


We're very pleased with this 
handsome bag, we think you 
will be, too. We hope you'll try 
it at only $1.75 for the men’s, 
$2.00 for the lady’s postpaid. 


Maryland residents add 4% Tax 


Please send check or money order to: 


DIXIE DAISY « 1355 Odenton Rd., Odenton, Md. 21113 


We carry a complete line of square dance apparel & western wear 


Ol 
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THE AC-200 


Two hundred watts of power and a variable-speed turntable, al! in one cubic foot! Only 
6°x16"x18" with the lid in place; total weight only 1914 pounds. The AC-200 twin-channel 
amplifier can be hand carried aboard any airliner; its compact size and outstanding 
quality and performance have made it the choice of more travelling callers than any 
other sound system. But you don’t have to fly to your dates to use and appreciate the 
AC-200. The first time you use it, you'll be impressed by the quality and clarity of the 
music and voice programs, and by the power and flexibility it places at your command. 
And the first time you carry it up a flight of stairs to a dance you'll appreciate its light 
weight! 


THE AMPLIFIER 


Twin channels, 100 watts peak power on each channel. The AC-200’s output rating is not 
just paper power, either — it has actually covered more than 200 squares. It wasn’t turned 
full on; it didn’t distort; and everyone could hear. We have more than 1600 witnesses to 
prove it! You can use one channel to cover as many as 100 squares, holding the other in 
reserve or using it as a caller's monitor by plugging in a speaker; or by the flip of a 
switch put both channels under a single set of controls. Also provided is a special ‘‘Low 
Gear,’ to make control easy in small halls. The AC-200’s fidelity, response, and latitude 
of tone control have no equals in the square dance field. 


THE TURNTABLE 


speed is continuously variable from 30 to 50 rpm, control arm has 8” sweep. Revolu- 
tionary direct drive minimizes wear points. Hysteresis-synchonous motor — no warmup 
time, no speed fluctuation from voltage variations. 


THE SPEAKERS 


Altec-Lansing model 417 speakers, in folded horn enclosures. The AC-200 is capable of 
overloading almost any other speaker on the market, but the SS-ALT can handle its output 
without distortion or damage to the voice coil. The Hilton SS-ALT speaker is guaranteed to 
outperform any other speaker or combination of speakers in a single enclosure, or your 
money back. 


THE HILTON WARRANTY 


lf you're not completely sold on the AC-200-ALT-2, return it within 30 days for full refund. 
Two-year-warranty includes repair or replacement of any defective unit, freight charges 
prepaid, within U.S. and Canada. For more information write or phone 


Hilton Audio Products, 1O61-E Shary Circle, Concord, CA 94520 or Phone (415) 682-8390. 


——————~____ BETTER THAN THE BEST 
=~ "APPROVAL' SERVICE 


=SPEED + 


iS THE PITCH?! 


Releases. , 


IS THE SCORE !! | 
PHONE } & 
(914) 297-3230 Day or Night , 


‘ANHURST's TAPE AND RECORD SERVICE 


For all your 


P.O. BOX 3290 POUGHKEEPSIE, NY. 12603 

— star thru — two ladies chain across — Music: Valley Hoedowners — Fiddle, Piano, Gui- 

flutter wheel — slide thru — corner swing — tar, Bass, Drums 

left allemande — promenade. Comment: Standard hoedowns with a dancing 
Comment: Tune with a nice melody and strong Fiddle accompaniment. 

accompaniment from Piano, Clarinet, Guitar. Rating: syvxxx 

Xylophone, Bass and Drums. Rating: y¢yr+% 
| . (continued from page 15) 
| HOEDOWNS ‘““A HISTORY OF SQUARE DANCING” 
CATTLE CALL — Hi-Hat 622 oy Bayr Peer 
Key: G _ Tempo: 130 partners, made up the first set that was ever 
ns a Plans, A tt ctl — Fiddle, Drums, seen in London. Within a year it was intro- 
RUBBER DOLLY, Flip Side to Cattle Call. duced into the United States and soon became 
Key: C Tempo: 130 ‘the new dance sensation. Here was the begin- 


“ABSOLUTELY FANTASTIC SOUND” Ss “AMAZING PERFORMANCE” 
“TERRIFIC RESULTS IN HARD-TO-SOUND HALLS” 


ALL- TRANSISTOR EQUIPMENT 
| Model P-120M for 1971 


= Light weight - only 23 Ibs! 

= 120 Peak watts output 

= Skip-proof “floating” turntable 

= Outstanding clarity 

= Reserve Power for largest halls 

« [Internal monitor, V.U. meter, Dual 
mike inputs, full tone controls, etc. 


ALSO AVAILABLE 


P-120 ——-Same as above less V.U. meter and internal monitor _..............._- $375.00 
XP-90 — Matching lightweight sound column ....-020.22.00.--2e eee seee eee eeeee-e--- 159.00 
Remote Music Control for EV631 microphone .... en agseg SESS poe ere . 25.00 
a BE a ee eS LT a _ 37.00 


Shipping charge extra. Write for “Package”’ prices. 
CLINTON INSTRUMENT co., BOSTON POST ROAD, CLINTON, CONN. 06413 * Tel. (203) 669- 7548 
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ning of the end for the more formal Cotillions. 
The figures were intricate; likewise the steps 
for a correct interpretation. Our dancing mas- 
aad | Send for free catalog. 
ters seized upon the new dance with high glee: 
: x 50 yards Nylon mar- RINGO 
here was the opportunity for them to demon- | quisette — stiff, cotton The shoe most square | 
: top, wide elastic band. dancers wear. Yo" heel .; 
strate their prowess in performing the Pas de Order 1” shorter than with elastic binding 


basque, Chassez-croiseé, along with the regula- | skirt. 4 tiers on 19” around shee. Strap ul 
and longer and 3 tiers across instep. | 


B. & S. SQUARE DANCE SHOP 
1 MAGNET INDIANA 47555 


tion Balancé and Pousette. on 18” and shorter. Black and White $9.95 “INDIANA ‘ 
2 teh SP Colors: white, black, Mae Pink, Red ADD 
That first Quadrille consisted of five distinct | yeiitw, “pink. blue. pdQrange $10.95 2% 

parts, or ficures, which bore the name of the Lal 9 green, red and Sivas aes or — SALES 

“x - w . ; multi-color, orange ‘an Zes to —- Med, TAX 
contredanses” to which they owed their | med. pumple. and Narrow. Plus 65¢ 

= “<< - > a 

ri ; ant: rp $13.95 plus $1.00 past- postage. 

: gin. The first wi is “Le Pant alon, derived age. 35 yd. slips $11.95 (Dealer Inquiries on Petti-Pants 
from a oo: beginning: “Le pantalon, De plus $1.00 postage. and Slips Welcome) 


Madelon, N’a pas defond” and was adapted a _ 
to the dance. The music consisted of thirty- | as 
two bars in 6/8 time. The second was called F ms F F ( A T A LO G 
“L'Ete”’, the name of a difficult and graceful % — 
“contredanse” popular in 1800. It consisted of Send for colorful 96-page catalog! 

thirty-two bars in 2/4 time, Third was “La Slippers, Boots, Dresses, Accessories. 


Poule” (thirty-two bars in 6/8 time) which 
dates from the year 1802. For the fourth Complete Western Wear. 


(thirty-two bars in 2/4 time) two figures were 
danced, “La Trenise,” named after the cele- 7 / 

~ " . : Dept. § 
brated dancer Trenitz, and “La Pastourelle. 62 E. 2nd So 
The fifth “Finale” consisted of three parts SINCE 1919 Salt Lake City, 


repeated four times. | RANCHWEAR Utah 84111 
Number one of this “First Set”’—“La Chaine 


Anglaise or Le Pantalon” was a contredanse a ores 
believed to have been composed by Vincent, AR M | ed hk A 
who had been given permission to wear trou- v a 
sers (pantalons) when appearing at Court 


Balls. He, therefore, became known as Vincent The Original Fun Club Badges 


Pantalon and the figure was named after this 
nickname. Number two got its name from a 


Send for list 


contredanse also invented by Vincent in use 
in the year 1800. It was iui up of a com- ARMETA, Dept. M 
bination of rather difficult steps commonly 12505 N.E. Fremont St. 
known at the time as Pas dete, afterward 
simplified though the name remained. Number Portland, Oregon 97230 


—— 


RTAIN HiTS in NEW RELEAS 


No. 5010 - “LOVE ME OR LEAVE ME” 


=e a 


—_, 


XN a : 


se ee (A YODELING SONG) 

Y Called by: Larry Jack 

Z Windsor Records ei. 

A — 247 ron vance 7 Recent Releases 

Z — No. 5006 - “CHANTILLY LACE” No. 5008 - “LISTEN TO THE COUNTRY SONG” 

J Called by: Warren Rowles Called by: Dick Hoffman 

Z No. 5007 - ‘“‘DELTA DAWN” No. 5009 - “BUSTER GETS THE HAMMER" pros 

ta Called by: Marv Lindner Called by: Nate Bliss TACK as 
= 65121 S. Bright Ave., Whittier, CA 90601 (213) 698-7010 _-- 
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REFLECTIVE 


Square Dance Figures 
Bumper Size 


ONLY 70° 
size! 


5 COLORS — RED, GREEN, 
BLUE, GOLD & SILVER 


At your dealers —or write 


LOCAL SQUARE PRINTERS 
976 Garnet, San Diego, Calif. 92109 


MEANS SAFETY 
NO DUST —NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
or 
16 O27. CAN SPEE-DUP 
$2.75 (USA only) Plus 
$3.15 (in Canada) Postage 
DEALER INQUIRIES INVITED 


e442 F WRITE: 
AC" Johnny Velotta Supply 
118 So. Lake St. 


ra Los Angeles, Calif. 90057 


= 
SLIPPERY 
DANCE FLOOR 


ANNOUNCING REOPENING IN NEW LOCATION 


VEE GEE PATTERNS 


P.O. BOX 73 
RIGBY, IDAHO 83442 


Catalogue 


Patterns for Square Dance Appare! 
Send 60¢ Air Mail 80¢ 
APO, FPO oversea orders only (No Stamps or COD’s) 
CANADA send 10¢ extra 


three, another dance by Vincent who called it 
“La Poule” because at one point the music 
resembled the clucking of hens! Number four 
was named after the dancer Trenitz. It was 
subsequently replaced by a figure “La Pastou- 
relle’ which commemorated “Gentille Pas- 
tourelle,” a popular song of the day by a 
cornet player Collinet. The Finale was danced 
in many ways. And there seems not to have 
been “one way of doing the figure. 


(NATIONAL CONVENTION, 


continued from page 32) 
the National it's quite possible that everyone 
will be “doing it.” 

Although thousands are expected to attend 
the 22nd National, the committee is aiming to 
have a “quality” convention. No effort is being 
spared to obtain “top notch” talent to instruct 
the various clinics and panels. The Vice Chair- 
men of Panels and Clinics are Alma and Marie 
Heaton. Alma is Associate Professor of Recrea- 
tion at Brigham Young University. He started 
the dance program at the University and 
today there are 4500 students studying danc- 
ing of all kinds, including square dancing. 
Those who know the Heatons agree that they 
are well qualified and entertaining. 

Since it is well known that you also like to 
square and round dance, the committee has 
thoughtfully provided ample opportunities for 
you in the many large air conditioned halls. All 
of these pleasures and many more are yours if 
you attend. So, you can see — Utah is the place 
to be in 73. Make your plans now! For ad- 
vance registrations write P. O. Box 09073, 
Millcreek Station, Salt Lake City, Utah 84109. 


WARNING! 
Square dance fever — very contagious! 
_ Symptoms: Absent minded tapping on the 


NOW! YOUR OWN ROUND DANCE CLUB STICKERS 


Allow 2 weeks for delivery. 


LESS THAN 100—25¢ EACH & 
The decal has a light blue background. The lettering, outline 
and double circles are dark blue and the dancers are royal 
blue. The club name and town are in regular gold leaf. 
(These colors only) 


“Send for free catalogue on badges, stickers, accessories, etc.” 


The MAREX Co. 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
100 OR MORE 20¢ EACH 


Box 371, Champaign, Illinois 61820 
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WILL HANDLE 120 WATTS PEAK POWER. 
RESPONSE 50 CYCLE TO 16,000 CYCLE. 
8 OHM IMPEDANCE WHEN USED AS 
COLUMN. FOLD UP TO 10” WIDE, 16” 
HIGH AND 24” LONG. PROTECTIVE METAL 
SCREENS ON FRONT. SHIPPING WEIGHT 


53 LBS. | Folds up for easy 
 : transportation | Use as a 
Use as a . split system u 
column in in smaller 


larger halls halls 


to get sound 


to back of 
the hall 


$150°° 


Plus Shipping Charge 


5% Sales Tax on Calif. orders <- / 
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ALL METAL i 
WITH FULL WIDTH HINGE AND ros 
TWO STURDY CLAMP LATCHES i 
HAS SPACE FOR MIKE & CABLE a fo. 


PLUS ROOM FOR 120 RECORDS 
AND SOME “‘O" CARDS. HAS 

BAKED ON ENAMEL FINISH AND 
COMES IN THREE COLORS. _. 

BLACK, BROWN, OR LIGHT GREEN. E — 
INSIDE DIMENSION 714 X 714 X 1514. 
SHIPPING WEIGHT 7+. esiee rips 


(DEALER INQUIRIES WELCOME) Calif, add 5% Sales Tax 


FREE 


A LISTING OF ALL NEW SQUARE AND ROUND DANCE RECORDS RELEASED 
EACH WEEK. 


JUST SEND US YOUR NAME AND ADDRESS. 


ST ALSO 
A>! MAIL ORDER RECORD SERVICE. 


PLUS , FREE HEAVY PLASTIC SLEEVE (WORTH 10¢) WITH EACH RECORD 
PURCHASED. 


SLEEVES ARE $8.50 PER 100 POSTAGE PAID 


ae 


~~ 


SS 
oe 


plus $2.25 mailing 


(415) 591-0669 
GENE & MARY LOU’S HOUSE OF MUSIC « P.O. Box 909, Redwood City, Ca. 94064 


Q¥ BLIND RECORD BUYS! %%, 


a 


“vt 
Tan You can listen to all the latest record releases 
_ _—" $2.50 will bring you our tape and information on how you can 


continue this service FREE OF CHARGE every month. Tapes are 
at 334 Speed — Reel to Reel, or “Cassette.” 


a Robertson Dance Supplies 
3600 33rd AVENUE «© SACRAMENTO, CALIFORNIA 95824 «¢ Phone (916) 421-1518 


OP 


floor with foot. Mumbling meaningless phrases the Official Journal of the Square Dance Fed- 

such as “allemande left with the old left hand,” eration of Manitoba. 

and “do sa do with the gent you know.” Con- . 

stant need for baby sitter. Dresses in weird (WORLD, continued from page 35) 

costumes and imitation cowboy style. Angeles dancers can't seem to get enough 
No known cure. dancing in their halls so they dance in semi- 
Treatment: Medication is useless. Disease is dark tunnels on the Hurricane Ridge Road. 

not fatal. Socialize with other square and Central Puget Sound Council has a new teen 

round dancers for soothing effect. Victim club, Evergreen Teens, and the new president 

should go square dancing as often as possible. of Puget Sound Teachers and Callers is Ted 
Thanks for the above to S. D. Caller, Dept. Haley. Sou’Wester Council plans to put 60 

of Public Health, as printed in Manisquare, copies of their publication “Footnotes” in doc- 


WEEKEND IN RENO and SQUARE DANCING, TOO! 


a ° 
26 Silver State Square Dance Festival 
2890 CENTENNIAL = MAY 4, 5, 6-1973 


The Biggest Little City in the World 


FRIDAY SATURDAY © SUNDAY DOING THE 
a to Js . te + Ae bed a ROUNDS 
SOUND De gee er Feo TEEN AGE 
BY DANCE 
AUDIO Caller: 
Bob Van Antwerp Gary Shoemake Bob Fisk Louis & Lela 
Leon 
AFTER PARTIES A Free $25.00 Coupon 
“SPECIAL” Book for All Dancers 


For further information and free flyer write: Dave Friedman, 1176 Forest St., Reno, Nev. 89502 
DAVE FRIEDMAN, Festival President SIL BUONANOMA, Adviser 
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NEW RELEASES 


KENNY McNABB 


Mac Gregor Records 729 So. Western Ave. 


Mac GrecorRecorps 


MGR 2123 Flip 


“BELLS ON MY HEART” 


Written and Called by: Ray Flick, Arleta, Calif. 
MGR 2124 Flip 


“YOU WERE MEANT FOR ME” 
Written and Called by: Kenny McNabb, Buena Park, Calif. 
RECENT RELEASES 
MGR 2121 “DON’T BLAME ME” Called by: Ray Flick 
MGR 2222 “GREY EAGLE” /‘SLEEP WALKER” (Hoedowns) 


WRITE FOR 
A FREE CATALOG 


5 a ete dae 
it A Mrananatt Teed Ont a” 


RAY FLICK | 
Los Angeles, Calif. 90005 (213) 384-4191 


tors’ and dentists’ offices for promotion. Cen- 
tral Council reports that they have ten sets of 
the Bob Ruff-Jack Murtha teaching records 
available for schools. Blne Mountain Council 

was proud to see their “Shuffler’s Shanty Hall” 
featured in SQUARE DANCING magazine. 
Rainier Council is trying to promote another 
callers’ class. — Pat Feeney 

Ontario 

Dick Bayer and Jerry Helt will call for the 
square dancing at the 10th Annual Forest City 
Festival at Centennial Hall in London on April 


6 and 7. Features will include a Friday after- 
noon teach, Friday evening Frosh Dance on 
the lower level and an advanced dance in the 
Main Hall with a full program of squares and 
rounds on Saturday. For information contact 
Jack and Jean Hodgins, 699 Glengyle, Lon- 
don, Ontario. 
Arkansas 

Square Dance, Inc., an association of square 
dancers in Arkansas, received their Charter 
from the State in 1971. In March of 1972 the 
group started a building program and now 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


ARIZONA 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 85014 


MISSOURI 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 
1433 E. Mission Blvd., Pomona 91/766 


NEW JERSEY 
1161 Broad St 
MICHIGAN 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


OHIO 
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WEBSTER RECORD DISTRIBUTORS 


124 W. Lockwood, St. Louis 63119 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


You can become part of the booming square dance industry. 
Earn big profits selling square and round dance records in 
your area. The specialist record distributors listed below will 
set you up in business if you can qualify. They carry all 
square and round dance labels and books and can offer 
fast efficient service. If you are already a dealer in square 
dance accessories and clothing, here’s your chance to add 
to your volume profitably. Contact distributor nearest you for 


complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


TEXAS 
MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 


UTAH 
VERN YATES DISTRIBUTORS 
A36 E. 4th So., Salt Lake City 84111 


WASHINGTON 
A&K RECORD DISTRIBUTORS 
P.O. Box 24106, Seattle 98124 


WESTERN DANCE DISTRIBUTORS 
P.O. Box 25015 Northgate Station, 
Seattle 98125 


DANCE RECORD DISTRIBUTORS 
., Newark 07114 
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NEWCOMB 


TR-1640M-E2 

40 Watt Amplifier 
Callers’ net $289.50 
List Price $434.25 


TR-1625 

25 Watt Amplifier 
Callers’ net $186.95 
list Price $280.43 


Prepaid anywhere in U.S. if check in full accompanies order 


Pennsylvania Residents add 6% Sales Tax. 


RECORDS 
We sell all round and 
square dance record 
labels postpaid, 


HARLAN’S RECORD CENTER 


RD #2, MONTOURSVILLE, PA. 


17754 
Phone (717) 435-0460 


have an all metal building that will dance 15 
squares and located near a good lake and 
Poinsett State Park. Another project of the 
eroup was the promotion of a Square and 
Round Dancers’ Birthday and Anniversary 
Calendar to help bring dancers closer together. 


— Glenn Turpin 


The State of Arkansas will hold its first 
Square and Round Dance Convention at the 
Robinson Auditorium’s new Convention Cen- 
ter in Little Rock on July 27 and 28. The 


Arkansas Square Dance Convention, Inc. was 


incorporated in the Fall of 1972 with the 
purpose of holding a yearly state convention 
and planning for a Facts national convention. 
Nadine Higgins, former editor of The Modern 
Square, will be chairman of the event with 
eanette Lisko serving as co-chairman. There 
will be panel discussions, sewing clinic, youth 
hall and various activities. Future plans pro- 
vide tor a quarterly newsletter for convention 
reports. — Nadine Higgins 
THIS WE LIKED 
From the | January, 1973 issue of The Call- 


Desert Flower ORIGINALS 


WRITE FOR 


Mee include Zip Code 
: y with your adaress 


cate 
vonP 


arate 
LPL) oe ek 
Wyler etats 
el bt et et 
el 
Pe 


WEARING GLOVES 
ON YOUR FEET 


ta 


OUR NEW 1973 
COLOR BROCHURE 


3118 CENTRAL S. E. 
P.O. Box 4039 
ALBUQUERQUE 

NEW MEXICO 87106 


WE RECOMMEND 


KRAUS ORIGINAL SHOES 


#Z-Shoe — Colors: White, Black, Lt. Blue, 
Bone, Red, Orange, Hot Pink, Lt. Pink, 
Navy, Toffee, Yellow $7.95 
Gold or Silver — $8.95 


Add $1.00 for handling charges. For 2 pr. add $1.35. 
Sizes: 4, 5, 6, 7, 8, 9, 10 — Medium width only 
No half sizes. 
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WESTERN POLYESTER 


SHIRTS — NO IRON! aan aa 
Plain Colors—White—Blue—Tan—Gold—Mint } © TIL 9.30 
$9.98 (Add $1.00 postage) YS | ai , SAT. 11-6 
Also stripes and tweeds in Tan and Blue | | Medi ted geht . $6.50 
Sizes 14 thru 18 Sleeves 32-36 mirsny ers. eh aso 
Sizes 1 | Longer Length Cotton $6.98 


$9.98 (Add $1.00 postage) 


Leather Triangular Badge Holders to snap 
on Shirt Pocket — White, Black, Brown. 
35c each, Postpaid. 


Heavy Leather Towel Holders — Black, 
White, Brown. $1.25 postpaid. 


White-Black-Red-Pink-Blue-Yellow 


(HAVE MOBILE STORE 
WILL TRAVEL) 


Ruth E. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 - Phone (203) 658-9417 


, TUE. AND THUR. 


Orchid-Hot Pink-Orange 
Sm-Med-\g-Xlg 
Add 50c postage 


New Catalog 
Now Available 


Revel A. deTurk 


Endar: “Did you ever wonder why smiles go 
so far? Just look! There's a mile between the 
S's.” And that’s the truth! 
(STARTING A BASIC PROGRAM, 
continued from page 29) 

period” with thousands of dancers, and today 
it has a flourishing, though considerably 
smaller, active contemporary (full basics) 
program. 

You determine in talking to many non- 
dancers, that square dancing is “just too time- 
consuming, “too difficult.” You learn from 


some who once square danced, but has since 
dropped out, “We just couldnt keep up. 
Every time we attended there were new 
movements, new language to learn. With the 
kids in school and all, about one night a week, 
or possibly two nights a month were all we 
could spend in square dancing.” 

It is obvious that there is a need for a 
Basic Plateau in your area constructed around 
50 hasic movements which form the founda- 
tion of square dancing. The fact that, con- 
servatively, these movements can be learned 


WE HAVE RECEIVED SO MANY INQUIRIES— 


from you in the past few months 


that we ran out of a number of items and have worked out a whole new set 

of brochures and catalogs .. . little separate easy-to-follow leaflets for the 

various phases of what The Lloyd Shaw Foundation is doing. 

1. A revised brochure about the Foundation itself, bringing up to date our 
accomplishment toward our goals, and explaining the goals themselves. 

2. Six new catalogs listing and discussing our recordings and books. 

a. The Round Dance: (Waltz, two-step, schottische, polka, mazurka, 

minuet.) 

b. The Circle Dance: (Largely Mixers — in all rhythms.) 

c. The Quadrille and the Square Dance. 

d. The Contra Dance: (plus a separate one for the Top Ten Contra 

Package.) 

e. Our program of recordings for Elementary Schools and Kindergartens. 
You may ask for these pretty little fliers separately or take the whole bundle 
depending on where your interests lie. We’ve junked a lot of our old masters; 
done some useful “re-couplings”’ of proven favorites; and plan some new 
releases soon. om 


LLOYD SHAW -EL'OUNDATION, ING. 


Box 203 COLORADO SPRINGS, COLORADO 80901 
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larry 
Jack 


MUSTANG RELEASES 
MS-151 ban Isn't Love By: Larry Jack 

MS-150 Square Dance Blues By: Dave Smith 

MS-149 Knock On Your Door By: Dave Smith 

MS-148 Thanks For The Memory By: Johnny LeClair 


MUSTANG 
and 


LIGHTNING “S” 


DeWayne 
Bridges 


LIGHTNING “S’’ RELEASES 
LS-5014 Heaven Of My Woman's Love By: Andy Petrere 
LS-5013 Don’t She Look Good By: DeWayne Bridges 
LS-5012 Awareness of Nothing By: Lem Smith 


Dave 


Petrere Smith 


MUSTANG & LIGHTNING ‘‘S’” RECORDS « 1314 Kenrock Drive, San Antonio, Texas 78227 


in ten, two-hour lessons 
well worth looking into. 

The question then comes up, how can this 
plateau hope to survive in an area where 
square dancing on a “full Basics program’ is 
also taking place? 

The best suggestion is to study this concept 
to see how the program can fit the needs of 
those who have been reluctant to come into 
square dancing as well as those who have 
dropped out. When you discover that the po- 
tential is great and that it will not in any way 


makes this program 


interfere, but on the contrary will complement 
the existing program, then you have taken the 
first step. 

The next step is to gain the ear of several 
others in the community who may feel as you 
do and inform them of your plans. Let’s look 
at these steps one by one. 

(1) Explain to a group of leaders, both 
dancers and callers in your area, what you in- 
tend to do, why and how. Ask these leaders 
three questions: “Do you feel that the present 
program of square dancing is filling the needs 


THE OTHER SIDE OF THE MIKE 


The ‘“‘HOW”’ Book of 


Square Dance Calling by Bill Peters 


The first really complete guidebook 
and home-study training manual | 
for new or student callers .. . 


NEVER BEFORE A BOOK LIKE THIS! 


Side of the Mike”. 


in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| would recommend it highly. It goes beyond anything now in print, 
| think it is great. With all the subjects under 


BRUCE JOHNSON ... 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be 
Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 


“On the Other 
PARTIAL CONTENTS 


« How to analyze and develop square 
dance figures and movements s How to 
acquire successful timing techniques e 
How to memorize and retain square 
dance figures and patterns « How to de- 
velop and use sight calling techniques 
« How to work with square dance music 
— And how to make it work for you 


one cover, | would recommend your book to anyone now calling or to 
anyone interested in calling in the future. WILLARD ORLICH The chap- 
ter on sound is A-OK... we think you've got a winner. It is the most 
complete book on the market today. JIM HILTON and JIM MORK. 


A MUST FOR EVERY STUDENT CALLER 


A real bargain at only $12.50 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 5% sales tax. For 
air mail please add $2.50. 


e How to select and present singing calls 
(the most detailed auftline of this subject 
ever presented) »« How to project em- 
phasis and command « How to plan and 
present oan effective square dance pra- 
gram e The art and science of square 
dance teaching »« How to organize and 
conduct a beginners class « The tech- 
niques of square dance leadership « How 
to become oan effective caller showman 
« The role of the Caller’s Taw « Special 
instructions for female callers e Haw to 
study and practice calling skills »« How 
to get started as a caller. 
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Kae 


Francis 
7eller 


Johnny 
Hozdulick 
Partial Staff: Beryl Main, Johnny LeClair, Jerry Haag, Vaughn Parrish, Ray Smith, Chuck Bryant, Glen 


Vowell, 


Francis Zeller, Johnny Hozdulick, Al Oksness, 


eS SE ee ee ee ee 


26th ANNUAL 


WMountatu 
Sguare Dauce Camp 


at the LIGHTED LANTERN 


atop Lookout Mountain in Cool Colorado 


JULY 15 - AUGUST Il], 


Four Separate Weeks of Fun and Dance Workshops 


Fdna & Gene 
Arnfield 


1973 ie 


Oksness 


the Hickmans, Procters, Arnfields and Crispinos. 


Only $80.00 per person for a full week includes everything 
For further information write Paul J. Kermiet, Rte. #5, Golden, Colorado 84041 


of all the people who might enjoy the activ- 
ity? Are the existing clubs and classes in this 
area as healthy in size and purpose as they 
could be? Would you support a program and 
allow it equal emphasis in your community, 
encouraging it to grow and prosper even if it 
meant these dancers might never join with 
you on your particular plateau of dancing?” 

There is no precedence for this program, so 
vou will be starting at the beginning. But this 
can be an advantage if you tackle it enthu- 
siastically and optimistically. 


Sx 
PRYSTUPA 


Music BY 


S RAM®+ 


(2) Set aside two nights a week and line 
up a hall for the coming year. Select one of 
these nights for your first class. The second 
evening aa the week will be used for your 
second class slated to begin in eleven weeks. 


(3) Make class ONE your “pilot” group— 


your nucleous for the new program. 

(4) Include others among your present 
dancers who would like to participate, but on 
your terms. This group will have a ball danc- 
ing Basics 
doctrination. 


1—50 during this ten-weeks in- 


OUT THE 
BARREL’ 


£0 SINGIN’ 
SAM MITCHELL 


FOR RECORDS:WRITE OR PHONE ELITE P.O. BOX 242 
FEEDING HILLS, MASS. 01030 TEL. (413) 786-5522 
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OF 
KANSAS CITY gn 
style 57g PRESENTS OOS, tae 


All time favorite tricot yoke. 
Outer skirt of crisp “Nylon 
Baby Horsehair,”’ underskirt of 
nylon sheer to prevent scratchi- 
ness. Self-colored binding on each a 
tier. White, red, black, pink, blue, maise, 
orchid, apple green gold orange and royal. 
P-S-M-L and XL. 

$7.95 plus $1.00 Mailing 


PETTICOAT STYLE #578 
Now only $7.95 


PETTI-PANT STYLE #24 


Now available—the popular mid- 
thigh length petti-pant 
ae <A | j made of nylon tricot in- 
i _——_- - / stead of cotton batiste. 
: —— | Rows of matching lace 
shirred in with elastic 


The RINGO thread. Sizes S-M-L. 

White and colors. 
MEN Widths Mailing charge 50c 
Colors — Ae gn N24 
Black or White $9.95 LuM Mere # 
Gold or Silver $12.95 $7.00 
Postage - /5c per pr. 


8916 Troost Ave., Kansas City, Mo. 64131 * Phone (816) 444-3110 ¢* Open Thurs. Eves. 


(5) Close the class at the end of the second 
night and begin to collect the names of in- 
terested individuals for your next class which 
will be starting immediately after the comple- 
tion of this first group. 

(6) On the third night give the class a 
name and consider it a club. 

(7) At the completion of the tenth night 
the group will have been taught all 50 of the 
movements contained in this program. The 
basic teaching module is over. Now the danc- 
ers will improve the more they dance. They 


will continue dancing on the same night and 
in the same hall. 

(8) From this “pilot” group are your “re- 
cruiters’ tor the second “unit.” You have been 
publicizing the new group for the past five 
weeks. 

(9) The week following the “pilot” group's 
tenth meeting, you start Unit TWO on the 
second evening your hall is reserved. Mem- 
bers of the pilot group are invited to attend 
and bring in the new dancers as well as serv- 
ing as “hosts” and “sponsors.” 


K-1139 


K-1138 
K-1137 


“MR. FICDLE MAN” 
““MARTHA ELLEN" 


GUEST 


LH-198 


KALOX-Gelce-Longhorn 


NEW ON KALOX 
“DON'T YOU BELIEVE IT” 
LATEST RELEASES ON KALOX 


Flip/ Inst. 
Flip / Inst. 


NEW ON LONGHORN 
“TAKE ME BACK TO TULSA” 


LATEST RELEASES ON LONGHORN 


Flip/Inst. Caller: Vaughn Parrish 


Caller: Harry Lackey 


Caller: C. O, Guest HARRY 


SACRE Y 


Flip/Inst. Caller: Johnny Hozdulick 


LH-197 “LIVE AND LET LIVE’ Flip/Inst. Caller: Bob Augustin 
Ah LH-196 BULLY OF THETOWN Flip/Inst. Caller: Bob Rhinerson : 
VAUGHN (= 
PARRISH NEW ROUNDS ON BELCO JOHNNY 
B-254 ‘FIFTY YEAR AGO WALTZ" Waltz By: Vaughn & Jean Parrish HOZDULICK 


“SAY YOU LOVE HER’’ 


B-253 
“NAOMI" 


BOB 
AUGUSTIN 


Two-Step By: C. O. & Chris Guest 


RECENT ROUNDS ON BELCO 


“SMILE AWAY EACH RAINY DAY’’ 
Two-Step By: Bernard & Naomi Smith 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE « MESQUITE, TEXAS 75149 © Phone (214) 270-0616 


Two-Step By: Ray & Ellen Mill 


“BOB. 
RHINERSON 
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SQUARE AND ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 

e Same day service on most orders. 

e Catalog upon request. 

e One of the largest stocks in the Southwest. 


e Quantity purchase discounts. 
MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 * PHOENIX, ARIZONA 85011 ¢ TELEPHONE: (602) 279-5521 


(10) As space in the hall permits, encour- 
age your new club dancers to join with the 
new learners toward the end of the ten weeks. 
On the final night incorporate the two groups. 

(11) Select either of the two weekly nights 
as a permanent club night. The other night 
will become the class night for the future. 

(12) Class THREE is brought into the pic- 
ture in the same way, by members of the pilot 
group and from members of Unit TWO, It 
starts its series of learner meetings on the 
same meeting night one week following the 


tenth lesson of Unit TWO. 

For the first three or four ten-week sessions, 
the newly completed group will merge easily 
into the already existing “club” activities. The 
enthusiasm of each group will serve as an 
amalgam to bring the groups together. Those 
being brought into each new plied are friends 
of those in your steadily growing club and 
bringing the two units together each ten 
weeks will be no problem. The fact that each 
unit, as it completes its initial instruction, gets 
further and further along with practice, will 


CAROLINA DANCIN’ 
June 10-16 
Vaughn and Jean Parrish 


George and Eileen Eberhart } a 6 See | 
cane" \ "RAINBOW LAKE LODGE = 


¥ 
‘ 


CAROLINA SHINDIG 
July 22-28 
Manny Amor 
Jim Cargill 
Bill and Betty Beattie 


painsow wouray 1 SQUARE DANCE CENTER fo —_"™"* 


Harry Lackey 
John Saunders 
Irv and Betty Easterday 
Rounds 


MOUNTAIN JUBILEE 
June 24-30 
George Jabbusch 
Hal Greenlee 


; June 10th to August 31, 


HARVEST WEEK 
July 29-August 4 
Ken Anderson 
Dan Dedo 
Ted and Lois Mack 
Rounds 


1973 


= 


RAINBOW A GO GO 


George and Eileen Eberhart Aug. 5-11 
Rounds Jack Lasry 
Om ae — pry Ralph Pavlik 
ns Gah Art and Joanne Davis 
July 1-7 Rounds 
Bill and Bertha Leonard Treat yourself to a real Square Dance va- PS 
RAINBOW ROUND-UP cation in the land of the Blue Ridge and Aug. 12-18 


July 8-14 great Smoky Mountains .. . Our twelfth Ron Schneider 


Ed Fraidenburg 


Rip Risky year, we offer the square dancer everything 


George and Eileen Eberhart 
Rounds 


mph g and Eileen Everhart he needs to make his vacation perfect. Pri- § —HH— 
Fiesta WEEK»-—«é«wWate: room and bath, three delicious meals = “UTUMN NO-DOWN 
’ : ug. 19-26 
July 15-21 every day—daytime workshops in rounds Dick Jones 
ob Keefe _ chi s Chuck Stinchcomb 
_ Danny Robinson and squares—children are supervised dur- | Chuck Stin ee a 
Jim and soyce Ashworth ing workshops and evening dances. Rounds 


For Brochure write: Rainbow Lake Lodge, Brevard, North Carolina 28712 
Phone Area Code (704) 862-4443 


SQUARE DANCING, March,’'73 


7] 


SSC ieee oh Ka sh caeleeemingnanenem tyes nncnun neta cenee cet iatesteb nti ches tetstaenet tenire cone 


By JAY KING 


LEARN REAL HASH CALLING 


With the Jay King method, you’ll get results the first day whether you've 
been calling 10 weeks or 10 years! Learn hash calling via book or tape. 


The method is taught in THE FUNDAMENTALS OF HASH CALLING, 275 
pages, 39 chapters, hundreds of diagrams. Takes you all the way. You'll find 
yourself moving ahead faster than you thought possible. 


$8.95 postpaid ($9.95 in Canada) 


The same method is also taught on four tapes, available on cassettes or 
7-inch reels. A booklet with complete diagrams accompanies each tape. 
Cost of each tape is $5.95 postpaid. 


IMPORTANT: SPECIFY “CASSETTE” OR *“*REEL’’ 


TEACH NEW DANCERS 


This professional teaching manual is for both neophytes and experienced 
teachers. Lessons progress logically from the known to the new. Teach 10, 30, 
or even 50 lessons. Teach 20-40-60-even 100 basics. The material and teaching 
techniques are in the book—all between one set of covers. Order HOW TO 
TEACH MODERN SQUARE DANCING (253 pages). 


$8.95 postpaid ($9.95 in Canada) 


KEEP CURRENT AND KNOWLEDGEABLE 


Jay King’s monthly notes, HASHING IT OVER, are the most useful and 
usable ever devised for today’s club caller. Each issue has workshop material: 
challenge material; a “Top Tip’”’ built around a theme; zeros and equivalents; 
discussions of square dance topics in ‘‘The Hash House”; a Caller Clinic; varied 
presentations of standard material; and diagrams of all new figures. 


$9.95 for 12 monthly issues 


IMPROVE SKILLS AND TECHNIQUE VIA TAPE 


Caller training sessions on the following subjects (each numbered item 
represents one tape): 1) Zero Movements and Equivalents; 2) Fitting Figures to 
Singing Calls: 3) Set-Ups and Get-Outs; 4) Two Ladies Chain Rules; 5) Patter 
and Timing Development; 6) First Night of Class; 7) Caller Clinic Tape (contain- 
ing parts of #1, #2, #3 and #5). 

Cost of each tape is $5.95 postpaid (Mass. residents add 3%) 


IMPORTANT: SPECIFY “CASSETTE” OR “REEL” 


Order (or write for further information) from 


JAY KING, P.O. Box 462, Lexington, Mass. 02173 
NOTE: ASK ABOUT PERSONALIZED CALLER COACHING VIA TAPE 
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@ A PERSONALIZED AID FOR CALLERS ON HOW TO TEACH AND WORKSHOP NEW 
MATERIAL AND HOW TO GET VARIETY FROM CLUB LEVEL FIGURES 

® AN INVALUABLE TOOL FOR DANCERS WANTING EXTRA HOME PRACTICE 

You pick any five* figures in the list below and I'll send you by return mail a 60- 
minute taped workshop containing the exact five you've chosen — in other words, 
the tape is custom tailored to you. Each experimental figure is carefully explained 
and taught and then danced in patterns that allow you to practice from several 
different set-ups. Printed sheets are included containing all patterns called on the 
tape. Explanations and diagrams of all experimental and complex material are 
also included on these sheets. 
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EXPERIMENTAL FIGURES 

Alter/Revert the Tag 

Cast Away Cast Back 

Chain the Square 

Couples Hinge and Trade 

Diamond Chain Thru & Spin 
Chain the Diamond 

Diamond Circulate, Spin Back 
and Fan Back 

Flare the Diamond 

Flare the Gears 

Follow Your Neighbor 

Grand Spin Grand Sweep 

Line to Line Loop and Tag 

Pass the Axle 

Pass the Ocean plus Scoot 
and Ramble 

Relay the Deucey* 

Relay the Diamond 

Relay the Top 

Remake 

Reverse Dixie Style 

Reverse the Pass 

Right and Left Roll 

Sashay Thru 

Scoot and Plenty 

Single Circle to a Wave 

Slip, Slide and Circulate 

Spin Chain the Gears* 

Square Out 


CLUB FIGURES 

Alamo Style 

Arkies #1 

Cast offs (basic) 

Cast offs (Face to face) 

Centers and Outsides in and out; Clovers; Lines 
divide and Face down the line 

Circulate (including split and cross) 

Curlique, Run and Cross Run 

“‘Deucey”’ hash 

Dixies: -Style, -Chain, -Daisy, -Grand 

Double and Triple Star Thru 

Fan Thru, Fan the Top, Fan Chain Thru 

Flutters, Sweeps and Crazy Flutter 

Folds, Crossfolds; Paid Off; Wheel and Deal: 
Wheel Across 

Gimmicky figures 

Gnats, Folds and Divides 

Gnats, Whirlaway, Backtrack; Quarter in, out, 
right and left 

Hand Turns 

Hodgepodge Tip (figures and breaks) 

““No Hands” tip 

Partner Wheel and Deal 

Peel Off, Pair Off, Round Off & Cloverleaf 

Peel Off, Trail Off, Peel & Trail, Trail & Peel 

“‘Progressive’’ Squares 

Scoot Back and Crazy Scoot Back 

Spin Chain Thru, Spin the Top, Swing Thru 

Tag the Line and Partner Tag 

Tag the Line 14, 14, 34 and Zig Zag 


Arkies #2 Arkies +3 


Star the Square Star to a Wave 
Swap Around Sweep the Flare 


Teacup Chain (basic) 

Grand Teacup Chain and Beer Mug Chain 

Swing and Switch Tag About Head Ladies Teacup, Side Men Beer Mug 

Tag and Spin Teacup Chain like a Daisy Chain 

Tag and Trade Your Neighbor Trade 

Taggers’ Delight Trade By 

Tag, Top and Turn Turn and Left thru, Slide thru and Partner Trade 
Timber Trade the Wave Turn thru 

Triple Scoot Triple Trade Wheel and deal and Square thru 

Walk and Dodge *If you pick Relay the Deucey or Spin Chain the Gears, each of which is a 20- 
Zoom! minute workshop, | can only get a total of 4 tips on a 60-minute cassette. 


_NOTE! NOTE! NOTE! PLEASE SPECIFY “Seven-Inch Reels” or “Cassettes”!!! 
PRICE IS $4.95 FOR EACH TAPE (Mass. residents add 3%} 
Order direct from: JAY KING, P.O. Box 462, Lexington, Mass. 02173 

THESE TAPES ARE NOT TO BE USED AT DANCES WHERE ADMISSION IS CHARGED 
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BE HAPPY 
GO LUCKY 
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BE HAPPY 
GO LUCKY 
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Shallow Hed 


sot Don 
Van Antwerp Shotwell 
Current Releases 
LR-016 I Square Danced All Night Long Called by: Don Shotwell 
LR-O15 Peg Of My Heart Called by: John Shallow 
LR-014 Having A Square Dance Called by: Jon Hed 
LR-013 My Gal From San Francisco Called by: Bob Van Antwerp ait 
LR-012 Ray Of Sunshine Caller: Don Shotwell WRITE FOR 
LR-O11 May The Circle Be Unbroken Caller: Bill Martin A FREE CATALOG 


LUCKY RECORD CO. P.O. BOX 5008 


LONG BEACH, CA 90805 


present no problem. This is because each 
group will know the same 50 basics. After 
completing the initial course no new language 
will be introduced after the initial ten-week 
period is over. 

Of course, with practice the dancers’ reac- 
tion time will improve. They will become 
smoother dancers in direct proportion to the 
amount of dancing they do. Also the dances 
they do will grow continually more challenging. 

As long as there is room available in the 
club, determined by available space in the 


hall, class-graduates can be added to the 
membership. When the first “club” has been 
filled, the caller can start another “pilot” 
group which will eventually result in a second 
club. The recruiting efforts of all the dancers 
involved in his program to this time will be of 
great assistance. 
Caller Cooperation 

When there are several callers active in the 
same area it will be an advantage to the new 
dancers if different nights of the week and 
different locations are selected for “club” 
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VERY VERY FULL 


SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOATS 
ALL BOTTOMS BOUND 


Nylon Lace over two Nylon Horse- 
hair underskirts. 

White/White Binding 
White/Multi-colored Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/Turquoise Binding 
Red/Red Binding 
Green/Green Binding 
Orchid/Orchid Binding ................$7.95 


NEW ... Rainbow Colored over two white 
Nylon horsehair underskirts. Vivid 
Multi-colored binding on all skirts..$8.95 


Meg Sombie 


Everything for the Square Dancer 


Order by Mail 
Add 70¢ for handling 
(Please send for our 

Free Catalog) 

Sizes: 

Petite-Small, Small, Medium, 

Large, X-Large and Tall-Large 

(Please give height, waist and hip 

measurements) 


119 Allen Street, Hampden, Mass. 01036 
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nights. The availability of a variety of class 
nights and club nights and locations is essen- 
tial to this program. However, it is important 
that those teaching the learners also call for 
their newly formed clubs. In this way the 
dancers are encouraged to continue dancing 
to the person who taught them. 

Certainly in the beginning you will have 
problems to face, but set your sights high. 
Plan your program carefully and give it a 
fair trial! 

Think Big! 

One month, perhaps even one year, may 
not in itself be sufficient to truly get the idea 
into full swing, but keep at it and THINK 
BIG! The continuing program is what counts. 
One group completes its lessons and moves 
into the ° ‘parent club” and the following week 
a new series of learners’ lessons begins. Each 
new group helps to recruit dancers for the 
next. 

If you decide to try the program, stick with 
it. It will work! There will be temptations to 
add a basic, to put in a new movement. Old- 
timers may try to encourage this. They need 
only to be reminded that this program is flour- 
ishing because it meets the needs of those it 
is attracting. Chances are, if you diligently 
work on your material and do a good job with 
the dances you call, these old-timers will be 
your greatest advocates. Remember, if they 
are to dance with the new club, they dance 
on your terms, to the type of material you are 
programming. 

The beauty of the basic program is that it 
can fit the needs of everyone who comes into 
square dancing. It is especially suited to the 
person who doesn't want a full time commit- 
ment, just a pleasant part time recreation. 


NAME BADGES 
MAND / OR CLUB 80c 


Any state shape, with name and town $1.00 ea. 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


Write for brochure for full information 
A TO Z ENGRAVING CO. 


1150 Brown St., Wauconda, III. 60084 


CHALLENCE 


AND ADVANCED 
CLUB DANCING 
UPDATED 1972 EDITION 
The currently popular calls for 
experienced club and high level dancers. 


| by Jim Surock 
A pocket size (314x414) 66 page reference book of the rules for 
the 150 most popular high level calls. Starts where the extended 7£ 
club basics end and contains the new ‘'Experimental 50°’ and the 
next 100 most used calls of high level dancing. A must for club 
dancers; for these are the calls filtering down from challenge into 
club dancing. If it's called at a dance, you can bet it is one of the 
calls explained in this book or you already know it. The pocket size 
and hard gloss cover makes it perfect to take to the dance for that 
extra confidence. Price only $2.00 
MODERN 


By ALSO AVAILABLE 


SIMPL IFIEO 


MODERN SQUARE DANCING 
SIMPLIFIED 


The “How To” Book for Today’s 
Complete Club Dancer 


Pocket size and similar to ‘‘Challenge'’ book above, but covers 
the rules and explanations of the first 75 basics and approxi- 
mately 60 other calls and commands encountered in club level 
dancing. An ideal gift for the graduate and the student. 


Price only $2.00 or order both books for only $3.50 
from: JIMCO 
Dept. 2D 6210 S. Webster Ft. Wayne, Ind. 46807 


. 
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NEW RELEASES 


“YOU CAN’T STOP MY LOVIN’ YOu" | 
Called By: Bob Dubree 


SQT 149 


BOB 


RECENT ON PIONEER DUBREE 


PIO-109 “‘DON’T SHE LOOK GOOD" Called By: C. Boots Rollins 
PIO-110 “‘ASHES OF LOVE" Called By: Tommy Russell 


P. 0. BOX 274, CELINA, TENNESSEE 38551 © (615) 243-2121 
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POSSIBLE FUTURE CALLER DEBUTS 

Upon becoming parents, caller Al Stevens 
and his wife, Shelly, announced the event to 
their friends in the form of a letter, which 
read as follows: 

“Hello, there! Well, just got into town Sun- 
day, December 10 at 0326 AM. Sure was a 
long trip, and needless to say, I arrived kinda 
tired. Good thing I didn’t have to help Daddy 
call a square dance. Daddy and Mommy were 
mighty tired when I got there. They must 
have waited up for me, ‘cause they were both 


ALLEMANDE SHOP 
250 N. Main St. (Rt. 55), Crown Point, Ind. 46307 


B & D WESTERN SHOP 
2117 Hwy 64-70 S.W., Hickory, N.C. 28601 


B-BAR-B SQUARE DANCE APPAREL & RECORDS 
1538 Main (Speedway), Indianapolis, Ind. 46224 


THE BEE HIVE 
521 5th St. N.E., Sidney, Mont. 59270 


THE BUCKBOARD WESTERN SHOP 

RFD #2, Marshall, Michigan 49068 

BUCK & SANDY'S WESTERN WEAR 
Route #3, Box 80, Fairmont, W. Va. 26554 


BUTTONS & BOWS SQUARE DANCE SHOP 
Coburn Ave., Pelham, N.H. 03076 


CALICO HOUSE 
1166 Hooksett Rd., Manchester, N.H. 03104 


THE CATCHALL 
1009 9th Street, Wichita Falls, Texas 76301 


CHEZ BEA SQUARE DANCE CREATIONS 
650 N.E. 128th St., North Miami, Fla. 33161 
THE COWBOY CORRAL 

8007 Bluelick Rd., Louisville, KY 40219 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C., Canada 


DANCE-RANCH 
Carrollton Shopping Center, New Orleans, La. 70118 


THE DANCERS CORNER 
& 2228 Wealthy SE, Grand Rapids, Mich. 49506 


there when I arrived. Funny thing, they 
weighed me. I was 8 lbs. 84% oz. and 21% 
inches long. I'm a big boy but that darned 
doctor spanked me first thing. I'd better be a 
good boy or maybe he'll spank me again. My 
Daddy says he hopes I'll grow up to be a 
square dance caller just like him, but if he 
teaches me all he knows, I might be better 
than him .. . Well, I guess I'll be running 
along now. Hope we get to square dance to- 
gether real soon and maybe I'll even get to 
call for you, or maybe your children, some 


DART WESTERN SHOPPE 
1414 E. Market, Akron, Ohio 44305 


DEE’S SQUARE DANCE SHOP 
8551 N. Riverview Dr., Kalamazoo, Mich. 49004 


DIXIE DAISY SQUARE DANCE & WESTERN WEAR 
1355 Odenton Rd., Odenton, Md. 21113 


DO-SAL SHOPPE " 
1604 W. 23rd St., Independence, Mo. 64050 . 


THE DO SA DO SHOP 
137 West Main St., Alhambra, Calif. 91801 


DOUBLE 0 RANCH WEAR 
1460 National Street, Memphis, Tennessee 38122 


DOUBLE W DANCE WEAR and WARES 
1172 Edgell Road, Framingham, Mass. 01701 


E & D WESTERN WEAR 
14 Main St., So. Hadley Falls, Mass. 01075 


F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 


HICKORY HOUSE SQUARE DANCE SHOP 
895 Boston Turnpike Rd., Shrewsbury, Mass. 01545 


IRONDA SQUARE DANCE SHOPPE 
759 Washington Ave., Rochester, N.Y. 14617 


KATHLEEN’S SQUARE DANCE SHOP 
508 W. Chestnut St., Chatham, Ill. 62629 


MADELYN FERRUCCI CREATIONS 
Brewster & Lake Rds., Newfield, N.J. 08344 


MANN’S SQUARE THRU 
24 New Road, E. Amherst, N.Y. 14051 


day.” The letter was signed Al Stevens, Jr. 
Daddy Al is club caller for the Promenaders 
at Hickam AFB in Hawaii. 

SINGLE DANCERS—-NOW HEAR THIS! 

Clubs for single dancers are to be found in 
many cities and towns and sometimes there 
are several such groups in one community. If 
you are a single square dancer and a member 
of a club that dances regularly you may want 
to reach other singles who reside in the com- 
munity or visitors from other areas. If you do, 
send us the information and well include it 


P'SOUARE 
DANCING 
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in our Singles Directory in the June issue of 
SQUARE DANCING. The only requirement 
is that the information reaches us by our 
deadline date of April 1. 

WHAT’S IN A NAME? 

While thumbing through a recent issue of 
The New England Caller we noted among 
the clubs listed the Traveling Pickle Kickers 
and Smilin Eights of Connecticut, and the 
Earth Turners and Glory Bees from Massa- 
chusetts. Many groups come up with original 
and clever ideas when choosing a club name. 


Ay ytd tg STORES handling square dance clothing are 
PURCHASED |} invited to write SQUARE DANCING for in- 
Aeamhis AT THESE ¢ formation regarding a listing on this page. 
Aine “4 STORES |” OF 
7 pM eee RACEWAY SADDLERY & WESTERN WEAR 


406 Thomas Ave., Forest Park, Ill. 60130 


MAREA’S SQUARE DANCE SHOP 
Cor. Love & (3749) Zimmerly Rds. 14 mile off 832, 
Erie, Pa. 16506 


MARTY’S SQUARE DANCE FASHIONS 
404 Cherokee Dr., Greenville, $.C. 29607 


McCULLOCH COSTUME & DANCE OUTFITTERS 
1034 Dundas St., London 31, Ontario, Canada 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing, Mich. 48912 


NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE DANCE FASHIONS 
614 S. Lake St. (Rt. 45), Mundelein, Ill. 60060 
PEARL'S of RALEIGH 

2620 Poole Rd., Raleigh, N.C. 27610 


PEARL'S WESTERN FASHIONS 
Dawes Ave., Clinton, N.Y. 13323 


PEG’S SQUARE DANCE SHOP 
47 Weller Ave., Pittsfield, Mass. 01201 


PRINCESS SPECIALTY SHOP 
584 Main St., S. Portland, Maine 04106 


THE QUALITY WESTERN SHOP 
1894 Drew St., Clearwater, Fla. 33515 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento, Calif. 95824 


RUTHAD PETTICOATS AND PANTIES 
8869 Avis, Detroit, Michigan 48209 


SKY RANCH SADDLERY 
109-111 S. Main St., Central Square, N.Y. 13036 


THE SPORTSMAN SHOPS 
2658 E. Garvey (Citrus & Fwy.), W. Covina, Ca. 91790 


THE SQUARE DANCE SHOPPE 

2319 S. Seneca, Seneca Center, Wichita, Kan. 67263 
SQUARE DANCE VILLAGE 

3621-A State St., Santa Barbara, Ca. 93105 


SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 45241 


SQUARE WEAR SHOP 
8674 49th St. North, Pinellas Park, Fla. 33565 
5 mi. north of St. Petersburg 


S.W.S. DUDS FOR DUDES 
2241 N. 56th St., Mesa, Ariz. 85205 


TWIRLING FASHIONS S/D & WESTERN WEAR 
1256 Evergreen Ave., Pgh. (Millvale), Pa. 15209 


KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 
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The Perfect Gift 
for HIM 


$5.25 plus 25¢ handling 

charge 
Handsomely decorated 
TIES with hand-set 
rhinestones on metallic 
trimmed braid. Order 
in almost any color!! 


Ca%y (49s 


as. 


Truly a dancer's petticoat — of luxurious nylon marquisette that gives | : T 

wih tavanti dress the beautiful fullness it deserves — Up to 100 yards k $8.95 plus 60¢ matting | | 

of ruffling, fashioned with four tiers plus a soft, cotton batiste | Made-to-measure’ pantalettes of cool, cot- 

top — Custom-made to your measurements and proportioned to your 7 ton batiste featuring row upon row of dainty 

figure! Destined to be your FAVORITE petticoat because it's made A late on the legs — the entire garment is 

for YOU! Available colors are: | sewed with elasticized thread to give a close. 
BLACK BEIGE | . neat fit — available in all the petticoat colors. 

ROSE PINK LIGHT BLUE WHITE ORANGE 

MINT GREEN ROYAL BLUE YELLOW HOT PINK , 

TURQUOISE RED LILAC LIME GREEN , ; = 

‘‘Newest Fashion Colors'’ | , | Le 
GOLD BROWN PURPLE KELLY GREEN 


JUST RITE WHITE 


$10.95 plus $1.15 handling charge 
Our answer to your need for a 
STIFF, permanent finish marquisette 


MULTI-COLOR — Made of any combination of your choice of the 
available colors. Example: mint areen top with two bottom fiers of 
orange, yellow and green. $17.95 plus $1.15 handling. 


NEWEST WHITE PETTICOAT — "‘DOUBLE REVERSIBLE’’ . . . Two in one slip. PRICED RITE for that first 
— a Stiff and a Soft layer sewed to a single top. Stiff layer bouffant to wear fo classes and 
remains bouffant ... soft layer next to body does not scratch or clubs——OR, to ‘‘liff’’ a tiged petti- 
ruin hosiery. Reversible for proper look with summer dresses of light coat. 


weight material. $17.95 plus $1.15 handling. 


GROUP DISCOUNT PLAN FOR BEGINNING CLASS MEMBERS...WRITE FOR INFORMATION 


NITA’S SEWING SERVICE OFFERS: 


LACE TRIM AT VERY LOW PRICES oP. 
SAMPLES SENT IF WIDTH AND COLOR PREFERENCE 
ARE STATED 


GRUNDEEN'S WORLD of SQUARE DANCING 
BEGINNERS’ *| 
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A BRUCE JOHNSON 


PRODUCTION 


NEW RELEASE 
PULSE SDS - 1008 
“SLOW BOAT 
TO CHINA” rh 
Called By: Jim Mayo 2 | 

(Magnolia, Mass.) JIM MAYO 
HAVE YOU TRIED THESE ROUNDS 
PULSE SDR - 501 
“THE BEST MAN” 
(The Parrots) 
“CALL ME DARLING” 
(The Johnsons) 
Waltz R.O.M. Level 
| Distributed by Corsair-Continental Corp. | 
1433 Mission Blvd., Pomona, Calif. 91766 


